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AMERICAN ACADEMY HOME. 


Mr. Archer M. Huntington has increase 

is benetact! s bv deeding to the Ameri 
\c i¢ \ ‘ \rts ine Letters eight 

city lots fre 155 t 56 Sts., on the lock 
etween Riverside Drive and B’way It is 
thers e. certain that within a tew years the 


will have a home of their own This will 
idjoin the group of buildings now ot 
Society of America, the 
\merical Geographical Society and the \m 
erican Numismati¢ 

Lhe nr ol M« Kin 
plans undet 
R. Mead, 


embers ot the 


Socwety 

Mead & White 1s 
the general direction 
of Wilhan Thomas Hastings and 
Cass Gilbert \cademy It 
1s planned that in general appearance and 
heicht. the building will resemble the others 


arawihy 


The building will contain a library, an au- 
ditorium. an art gallery and offices tor both 
the Academy) and the Institute 

In addition to the buildings ot the three 


societies on this block, Mr Huntington 
rave the site and $25,000 for the erection 
near by of the Spanish Catholic Church. 


WAR RELIEF SALE RESULTS. 


Exhibition and Sale at Pietro Studio, 
organized and managed by Mr oe 
B. Nelson of International Studio Cash 
Receipts $4.174,.50 
Expenses 873.21 

Balance. less $1.29 or $3,300, sent in dratt 
to King Albert of the Belgians 

Exhibition and Sale at Mrs Llarry 
Payne Whitney's Studio “50-50” Sale 
Receipts $10,000 
Expenses nil 
Total sent Artists’ Committee Paris 

Exhibition and Sale, arranged and man 
aged by William Ordway Partridge 1 
Plaza Ball Room and Clarkes Auction 


Rooms, with continuing 
West 38 St 


Results not vet announced. 


private sale at 15 


It would be interesting to know whether 
the organizers of these artists war benetit 
have communicated 
1 


of the sales p 


sales, past and to come, 


+ 


with or sent th eds of 
to the old and well-known Association oO! 
Artist-painters, sculptors, architects, en 
gravers and designers, founded in Paris in 
1844. by Baron Taylor, whose president and 
secretary at present is M. Germain Boy 


The address of the Association 1s 25 Rue 
Bergere, Paris 


This ) 
has disbursed from contributions trom art 
ists themselves, amateurs and trom benefit 
sales to poor artists and artists’ widows and 
children. a total ot some 6,000,000 trs. or 
nearly $1,200,000 The Association has had 


and has as members all the great French 
American artists 


p! Ce 


Association, in its 70 years of lite, 


artists and also leading 

This Association—the only one of its kind 
legally recognized in Europe, would seem to 
offer th appropriate and proper channel for 
the application of the moneys raised through 
these artists’ war benefit sales in America, to 
the relief of artists and their families im 
poverished by the war, and the 
is herewith made to the managers of the 
Whitney and Partridge sales and to Mr 
Albert Gallatin, who is managing the next 


Whitney 


sugge stion 


Studio sale. 


JOHN G. JOHNSON HONORED. 

The January meeting of the Trustees ot 
Princeton University at Princeton, was dis- 
tinguished by the ceremony of conferring 
the honorary degree of Doctor ot Laws, 
in camera. on Mr. John G. Johnson of 
Philadelphia, the art eminent 


collector, 
lawyer of international reputation and a 


graduate of Princeton Mr. Je 
presented for the degree by Dean West, 
as follows: ' 
“Tohn Graver Johnson, born and bred 1n 
a city of old legal fame, trained both in 
office and law school in adherence to proved 
standards. has risen to eminence by sheer 
intellectual and moral power Capacity 
for assimilating facts, analyzing evidence 
and seizing the controlling factors in a 
problem swiftly and without vacillation, 
conciseness in statement, cogency in rea- 
soning, power to take an entire situation 
into one view, utter absence ot affectation, 
indifference to the allurements of 
full consideration for the rights of others 
and for the public weal—these are the 
forces by whose aid he has won his way 
to the leadership of the American bar and 


to international fame 


»hnson was 


omee, 


FRENCH ARTISTS ON THE LINE. 

Ministry ot War has decided 
that a limited number otf painters and black- 
and-white artists accepted by the Army Mu 


Che Frencl 


seum and accredited to the Generals and 
commanders of the Armies may be author 
1 d te proceed to the tront They have 
een instructed to be as precise as possible 
1! matters of detail and to give exactly 
scenes and dates Those already at the 
front have been favorably received by the 
Generals and _ statts \mone the painters 


who have received authorization, Georges 
Scott, M. Tinayre, and M. Jacquier 
TO REOPEN LUXEMBOURG. 
Léonce Benedite, curator of the Luxem- 


bourg Museum, Paris, has decided to reopen 
- J 

a display of prints by Frank Brangwyn, and 

a collection of Belgian art Chis decision 

does not foreshadow a general opening ot 

the museums 





BLAKESLEE SALE IN APRIL. 


\ccording to an arrangement, made 
the Surrogate s Court n luesday last by 
the Executors ot the estate ot theron J 
Blakeslee, Cravat! and Henderson, at 
tornevs for the creditors ot the estate, the 
paintings left by Mr. Blakeslee will be sold 
at auction in April next The executors 
\lrs. Clara Blakeslee widow of the dealer, 
and the Columbia [rust Co had asked the 


Court for advice as to the sale this season 
of the paintings, as they were in doubt as 
to its advisability, owing to the 
condition of the art market, due to the 
kuropean war 


cle presse d 


ANOTHER ART RELIEF SHOW. 

Mr. Albert Eugene Gallatin announces an 
exhibition of modern paintings, etchings 
and drawings, Feb. 2-16, tor the benefit o! 
the Fraternite des Artistes Francaise in Mrs 
Harry Payne Whitney's studio, 8 W. 8 St. 


ROMANY GIRL 
Fuller 
Feb. 3 and 4 


(;,eorge 
In |. T. Williams’ Sale, Plaza Ballroom, 
GRECO AND GOYA OWNERS. 

“From whence come the thirty-seven 
Grecos and Goyas assembled at Knoedler’s? 
For reasons best known to themselves, and 
respected by the Gallery, the names of the 
owners of the loans are not in the catalog. 
Mrs. Havemeyer, I am told, however, called 
off her customary Sunday afternoon musi- 
cale, so that the void on the walls might 
escape comment. Excepting two Grecos— 
“The Legend of St. Martin” and “The Ma- 
donna with St. Agnes and St. Mariana” 
from the P. A. B. Widener collection, all 


the loans are New York possessions. “The 
Cavalier” and “The Forge,” together with 
‘El Conde de Teba” are from Mr. Henry 


Frick’s collection.’—Town Topics. 


ACADEMY ALTMAN BEQUEST. 
On Tuesday, among other legatees, the 
National Academy of Design, represented 
by Harry Watrous, secretary, received from 
the executors of the Altman estate, a check 
for the $100.000 bequeathed by him to the 
organization. 





APPEAL FROM ITALY. 

\ group of well-known Italians has ad- 
dressed a letter to Secretary Bryan, appeal- 
ing to the United States to take some ac- 


tion to the end that the monuments of art 


in the heiligerent countries be preserved 
from ruin. The support of other neutral 
States, particularly in Switzerland and 


Spain is expected. 

The letter is signed by Eleanora Duse, 
Guglielmo Ferrero, Bestolfi, sculptor; Aris- 
tide Sarterio, painter, and Giacomo Boni, 
archaeologist. It says in part: 

“The art treasures in these countries must 
be considered as part of the patrimony of 
the civilized world, and not as the particu- 
lar property of any country. If all great 
artists and influential people throughout the 
world join in this movement, much may be 
done to preserve these art treasures which 
otherwise will suffer irreparable loss. We 
look toward the United States as the na- 
tion which today, better than any other, 
can undertake this task and see it through 
to a successful accomplishment.” 


RIGGS ARMOR AT MUSEUM. 

\nothet laren evening reception the 
second = this easol Was given at the 
Metropolitan Museum Monday evening last, 
to mark the installation of the collection 
ot armor made y Ny Wilham Henry 
Riggs, an American, long resident in Paris, 
and given by him to the Museum, together 
with loans of armor by Dr. Bashford Dean, 
Curator of Arms and Armor at the Mu 
seum, gilts trom other collectors and pur 
chases by the Museum itself 


The collections described in the Art 
News last week, and as now installed mak« 
a most display, \t Mr : 
request, his collection is not shown separ 
ately, so that Dr 


etlective Rigos 


Dean was enabled to ar 


range the entire assemblage in four rooms 
in chronological order lle was also en- 
abled to add a fifth room of tine proportions 
to the suite in the new wing, just undet 
the floors containing the Morgan collec 


tions, and to place in this a supplementary 
collection made by Mr. Riggs of old XVI 
and XVII century portraits of men 1n 
armor, and books upon the subject. One 
of the smaller portraits, a modern one, pre- 
sents Mr. Riggs himself, 
There is also an excellent 
the generous donor on 


clad in armor. 
photograph of 
a table in the center 
of the room, taken in his Paris studio, sur- 
rounded by his collections. 

\s President De Forest was indisposed, 
his place in the receiving line was filled by 
first Vice-President, Joseph H. Choate. 
Others who greeted the thousand or more 
guests were Joseph Choate, Henry Walters, 
\Ir.and Mrs. Samuel T. Peters, Mr. and Mrs. 
\ Everitt Macy, Mr. and Mrs. Karrick 
Riges, (representing W. H. Riggs, the 
donor;) Mrs. Robert W. de Forest, Mrs. 
Rutherfurd Stuyvesant, Director Edward 
Kobinson and Mrs. Robinson. 

\ssisting Dr. Dean in showing the armor 
were Messrs. Clarence H. Mackay, George 
C. Stone, F. G. Macomber, Alexander M. 
Welch, Albert Gallatin, Howland Pell, 
Lawrason Riggs, T. J. Oakley Rhinelander 
\mbrose Monell, Edward Hubbard Litch 
field, and William B. Osgood Field. 


ANOTHER ART PROTEST. 

The National Sculpture Society has ad- 
dressed a petition to the European belliger- 
ents praying that they may respect and 
spare the world’s art works wherever found. 
rhe society includes in its membership men 
of European as well as American birth, 
““Man’s pictures, sculptures, temples and libraries 

his monuments to the soul and its aspiration,” 
says the petition, “and hence belong not only to 
races that create them and the places that enskrine 
them, but to the whole world. They are Leid in trust 
as an inheritance Whether such memortals of the 
spirit are in France or in Germany, in Belgium or in 
britain, in Austria or in Asia, the destruction of 


them shames the destroyer and makes all people 
poorer 


he National Sculpture Society does not portion 
lylame or praise for acts of war when it states a fact 
which the best on both sides acknowledge with sor- 
row namely, that in the first five months of the pres 
ent European war sacred monuments of art and 
science have been irreparably injured. 

“Perhaps Europe herself has scarcely understood 
the pricelessness of her own monuments, She grew 
up with them and she became used to them, Great 
architecture and great sculpture were her inherited 
commonplaces of daily life before ever Columbus set 
sail for our newer world. But the eyes of American 
irtists are neither seared by war nor sated by custom. 
In our younger land, whose whole national artistic 
life cannot yet be counted by centuries, our artists 
know from pioneer experience that it is a difficult 
matter to produce a nation’s masterpieces, and there- 
fore they feel the more keenly that it is a crime to 


destroy them.” 


The petition ends with acknowledgment 
of the debt the United States already owes 
Europe and the request that this obligation 
be extended by “an example—heroic, per- 
haps, at the present hour—an example of 
\that spirit of reverence in which all that is 
best in art is created and conserved.” 


MR. FRICK—PRINCETON TRUSTEE. 

Mr. Henry Clay Frick of Pittsburgh, was 
elected at the January meeting of the 
Princeton University Trustees meeting to 
fill the vacancy in the Board, caused by the 
resignation of the Rev. Dr. Charles Wood. 
Mr. Frick has long been a friend of Prince- 
ton. He was a generous contributor to 
the fund for the erection of the new gym- 
nasium, and only recently gave $10,000 to- 
ward the fund for the proposed dining halls. 
He sent his only son to Princeton, Childs 
Frick, a member of the Class of 1905. “It 
is one of the gratifying signs of the times 
says the Princeton Alumni Weekly, “that 
such a busy man as Mr. Frick, with all his 
tremendous business interests, should be 
willing to give some of his time and devote 
his ripe experience to the advancement of 
the higher education, by accepting the ad- 
ditional resnonsibility of membership in our 
Board of Trustees.” 
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| Arlington Art Galleries 
|| 274 Madison Ave. bet. 39th & 40th Sts. 
MODERN PAINTINGS 

| 
| 





OBJECTS OF ART | 


Exhibitions by Leading American Artists 
Every Fortnight throughout the Season 


| ————— = - —————————— 





E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 








Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANY WHERE 
Most of largest art dealers our customers to whom we can refer 


18 EXCHANGE PLACE, NEW YORK 


| FRANK PARTRIDGE 
Old English Furniture 
Antizwe Chinese Porcelains 
& WORKS OF ART 
741 FIFTH AVE. NEW YORK 











26 King St., St. James’ London 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. ; 
Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 











MACOMBER COMPANY, tn. 


Insurers of Works of Art 








Special atteation given to this branch of in- 
surance. The largest clientele in this country. 


51 WALL STREET, NEW YORK 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 














FRINK PICTURE LIGHTING 


[s a guaranteed system of picture illumination, 

which brings out the characteristics of each picture. 

We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS-MANVILLE CO. 


Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY i119 








HILL TOLERTON 
THE PRINT ROOMS 
HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 


107 GRANT AVENUE SAN FRANCISCO 











In Days of Arcady. 

ldyvllic in subject as well as treatment are 
the compositions of Frederick J. Wiley, who 
has now on exhibition at the Century Club, 
through Feb. 4, a highly interesting collec- 
tion of pictures and studies. The landscapes 
without figures are handled with much skill 
vod effect though on occasion rather 

while the ideal subjects are treated 

rgat delicacy, thoygh there is here a 


ness of color that suggests fhe Stene | 


>and that remarkably clever landscape 
- of the third quarter of the last cen- 


tury. W. | Sonntag Mr. Wiley is fond of 
poetic titles \mong them are “Beechen 
green and shadows numberless,” with wo- 


men and child bathers, “Mid the steep sky's 
with graceful figures, “The 
smile innumerous of ocean waves,” with 
maidens and a child coming from the shore, 
beside a lake beneath the trees, “Who are 
these coming to the sacrifice,” and “When 
all the birds are faint with the hot sun,” 
which does not seem to affect a bathing 
boy \ very graceful procession of girls 
is coming down a hill with = garlanded 
heifer, “In the Vale of Tempe, or the Dales 
of Arcady.” In “Endymion,” a really charm- 
ing work, there is also a procession. “Bay- 
berries.” another attractive work, has_ fig- 
ures of a wi a girl and a dog 


commotion,” 


Wan 


| 


‘Lhe collection ot pi tures, formed by typical in 
© 1 


‘the late Ichabod T. Williams and that 
lof old Chinese porcelains, formed by 
the late William Churchill Oastler, 
| with some furniture and hangings, also 
ywned by Mr. Williams, and a collec- 
tion of books, coins and medals chietly 
|relating to Napoleon |, his adherents 
and contemporaries, formed by the late 
| \Ime. Louisa Nidelet, and illustrated 
books On the line \rts, Irom the collec 

tions of Messrs. Hl. A. Smythe Martin, 
IL. Crist Delmonico and the late Icha- 


bod T. Williams and Rudolf Seckel, are 
on exhibition in the American Art Gal- 
ileries, No. 6 E. 23 St These collec 


tions are to be sold at auction as fol 


lows: the Walliams pictures, number 
ling 117, in the Plaza Ballroom on Wed 
|nesday and Thursday evenings next, 
ileb. 3-4 at 8.15 o’clock, the Odastler 


|} porcelains at the American Art Galler 
ies, Iriday and Saturday afternoons 
}next, Feb. 5-6, at 2.30 o’clock, and the 
several other collections above enumer 
ated, at the Galleries on Friday after 


| noon and evening next, Feb, 5. 


The Williams pictures and Oastler porce- 


jlains are the most valuable and important 
that have come to the New York art auc- 
oe rooms this season and as a matter of 
fact for two seasons past. ‘They are collec- 


tions of quality and refinement, formed by 
art lovers through many years and with 
and discrimination and as a conse- 
quence, have an unusually high standard ol 
merit and are not marred by the usual ex 
amples of doubtful validity and provenance 
Mr. Williams acquired his pictures of 
the Barbizon and later French and mod- 
ern American schools, largely from the late 


care 





Daniel. Cottier, himself while a dealer, a 
' connoisseur of taste and judgement, and un- 
der the latter’s advice, while Mr. Oastler, 
who began the collection of early Chinese 


following the dispersal of the 
1880 was the first 
\meri¢an to appreciate and acquire the 
decorative examples of the K’hang Si and 
Ch'ien-Lung periods, now so much in de 
mand, 

The dispersal of these notable collections 
will therefore be watched wwith great inter- 
est, not only from the intrinsic value and 
importance of their numbers, but because 
the prices they may bring, will be the first 
test of how the European war has 
affected the values of really good art works 
in the American market. 


porcelains, 
Sichel collection in 


wood 


Some Old Fashioned Pictures. 

While a few of the Williams pictures may 
naturally now be considered old fashioned, 
they will none the less appeal to true art 
lovers as good examples of their painters 
and periods, and will command respect and 
interest. There is, for example, among the 
foreign canvases Adan’s “Catherine de 
Medicis in Council” one of those late XIX 
i Century story pictures which so appealed to 
our fathers, exceedingly well painted, 
| Marilhat’s “Old Tower at Cairo,” rich and 
‘deep in color and finely composed, an early 
| Alfred Stevens “Girl in White,” a superior 
jexample of the great Belgian, and a large 
jand most virile figure and story work “The 
Orphan Girls, Amsterdam,” by the woman 
painter Therese Schwartz, a really remark- 
able canvas in technique and expression, 
which won a medal at the Chicago Exposi- 
tion and was illustrated in the Century of 
July, 1898. 

Such comparatively early and good Ameri 
can painters as J. B. Bristol, Samuel Colman, 
(ceorge Fuller, Swain Gifford, J. N. McEntee, 
Henry Muhrman, Frank Mura, W.. T. 
Richards, Albert Ryder, James R. Smillie, 
| Whittredge and Wyant are all character- 
istically represented—notably George Fuller 











with his always alluring “Romany Girl” 
(the orivinal work), by some critics con 
sidered perhaps the strongest American 


figure work yet produced, and his almost 
equally noted “Teading the Calf.” 

Of more modern Americans the art lover 
will find good to superior examples of 
Blakelock (a figure piece), Bunce, Arthur 
Davies, J. Francis Murphy (a delicious small 
landscape), John Sargent (his well known 
outdoors with figure “Girl of Capri’), 
Cwachtman and Alden Weir (his “Music of 
Music”). The two Wyant landscapes are 
tvpical—if small examples. 

A Few Old Masters. 

There are a few old pictures in the collec- 
tion, of which the best is a small rich ex- 
ample of Jan Both, an interesting “Apotheo- 
|sis of the Virgin,” given to Domenichino 
land a good picture whoever painted it, three 
‘large canvases, given to Van Goyen, all 





| Pictures and Porcelains of Quality 


subject as 158 inotner 
olomon Ruisdael “Dutch Int 
Van Ostade, two dark ca! 


er given to 
given to 
vases attributed 





» erior, 


to Van der Neer, a litthe “Madonna and 
Child,” given to Sassoferrato, a delightful 
little genre “The Winning Card” by E. Van 
ilborgh—an early Dutchman little known 
to American collectors, but a painter of 


quality, and a rich still life from the equally 
unfamiliar brush of his contemporary A. 


van Streek. 


Modern Dutch Masters. 


\mong the modern Dutch masters Mr. 
Williams browsed, under the able guidance 
of Mr. Cottier, among the first American 
dealers to introduce their works here, and to 
such good purpose that he secured some 


except onal and several excellent examples 
of such painters as De Bock (an early ex- 
ample, very tender in tone and high in key), 
Bosboom, (a typical church interior), Jacob 


Maris (three tine examples—one “A Tiller 
ot tl Soil,” a larve and beautiful canvas), 
no less than three of Matthew Maris and 
three others painted, one in collaboration 
with A. Mollimger and two with A. Mon- 
ticelli, a good “Dutch Cattle” by Willem 
Maris a rich “Minding the Cows” of Mauve, 
a small but unusual marine of Mesdag, and 
one eacl both typical of -euhuys and 
Van der Velden 
Strong in Modern French School. 
It is, however, in the works of the Barbi- 


zon painters and their near earlier and later 
contemporaries that the Williams collection 
is perhaps the strongest. An unusual ex- 
ample ot Clays in quality and feeling stands 
out, and next comes a small “Weir on the 
Stour” given to Constable, and two figure 
works by Couture, both fine in quality, a 
“Faust and Mephistopheles” and a “Wo- 
man’s Head.” The three Corots will call out 


competition, for all are superior, notably the | 


“Woodman’s Cot” of his best period and the 
large upright panel “Evening—Lake Nemi,” 
im unusual example in subject and dimen- 
sions, and for which Mr. Williams secured, 
as a pendant, the same sized Troyon “Morn- 


ing—Normandy Coast” also unusual in sub-| 


ject—a luminous coast scene, with figures 
with a wonderful sky. There are also three 
Dauhbignys, all characteristic in subject, and 
sentiment, but two somewhat unfinished in 
effect, a fine “Turkish Cafe, Interior” by 
Decamps, a good “Study of a French Farm- 
house” by Delacroix, and no than six 
examples of Diaz—two small typical land- 
scapes, one a “Fontainbleau Forest” a flow- 
er piece,.two small figure works, and still 
another and curious and exceptional tigure 
work, a long panel ‘The Sun Worshippers” 
with rich costumed small figure, carefully 
drawn and placed 

Chere is a small “Marine” by Jules Dupre, 
a fair small Isabey ‘Meeting in the Woods,” 
a somewhat strange Jacque a “Shepherdess, 
Sheep and Landscape” painted in collabora- 
tion with Georges Michel, two Mettlings, 
three Michels, and what is, in a way, the 
clou of the collection seven superior Monti- 
cellis, two painted with Matthew Maris and 
all effectively arranged in a panel on the 
south wall of the upper Gallery, making a 


less 


riot otf rich color \ fine figure work by 
Millet, “The Quarriers,” will be fought for 
at the sale. 


Three examples of Ribot one “Studio of 
the Artist” a fine work, three of Rousseau, 


two rather dark, but all typical, an early 
and rich Roybet “Abduction of Rebecca,’ 
a beautiful Bonvin “Age Has Its So- 
lace,” two more Troyons, one a_ virile 


“Study of a Percheron” and another a clear 
aired lovely “Cattle in Pasture,” and two 
portraits: by Vollon complete this fine col- 
lection. 

The Oastler Porcelains. 

The collection of early Chinese porcelains 
formed by the late Oastler only numbers 
218 pieces, but ts undoubtedly the richest in 
decorative quality of any of its size ever 
offered at public sales here. There were 


\merican collectors of Oriental porcelains | 
Oastler began his study and ac-| 


before Mr 
quirements in the early eighties, notably 
Mr. W. T. Walters of Baltimore and Mr. 
Charles A. Dana of New York, but. their 
taste ran more to the blue and whites and 
solid colors, so that Mr. Oastler was really 
a pioneer in a field where so many collectors 
are now searching 

His collection, beautifully arranged and 
displayed can be studied for hours with the 
greatest pleasure and profit. It comprises 
also 42 Blue and Whites, 41 Whites, some 
exceptional in quality and 51 single colors, 
but its decorated specimens of the K’ang-hsi 
and Ch’ien Lung periods will the most at- 
tract collectors. Space and time will not 
permit mention of these in detail. and the 


collection must be seen and studied as a 
whole. 

There are also collections of Chinese glass 
and miscellaneous objects, to be sold on 


Saturday afternoon at the Galleries, which 
are worthy of attention 


EXHIBITIONS NOW ON. 
Thirty by Thirty at Macbeth’s. 


examine such a display 


It is in 
tT modern 


spiring t 
\merican art as is now made at 
the Macbeth Gallery, 450 Fitth Ave., wl 
‘Thirty Paintings by Thirty Artists,” re- 
main until Feb. 15. There is nobility in the 
beautiful large “Winged Figure” of Abbott 
H. Thayer, where the angel has a human 
appeal. A work of almost equal importance, 
with several extremely well-realized figures 
and a happy departure from his sad-eyed 
Portuguese modern Madonnas, is Charles 
W. Hawthorne's sailor boy, surrounded by 
his family, and being made ready for “The 
First Voyage.” In “Foamless Fountains,” 
better in conception than execution, Arthur 
B. Davies shows, an apparently live, but 
very dead lady who is bestriding, 
a not at all realized red horse, while her 
much | king and gracefully 
posed sisters are ly engaged at the 
water works. 

By Robert Henri there is a brilliant char- 


1ere 


looking 


More Vill iO 


apparent 


acterization of “La Mora Gypsy,” while 
[van G. Olinsky strikes a tender human 
note with his mother and daughter, “Once 
Upon a Time.” A charming quarter-length 
is Frank W. Benson’s “Marguerite.” F. W. 
Frieseke signs an attractive nude, who has 
disc arde d her parasol as we ll as her clothes, 
to take a bath near “Cherry Blossoms.” 


\mong the works which reappear are Louis 
Kronberg’s “Preparing for the Dance,” and 
Richard E. Miller's “A Cup of Tea.” Gif- 
ford Beal has a new “Central Park,” Emil 
Carlsen, a clever tropical scene with con- 
trasting “Moonlight and Lamplight,” and 
Leonard Ochtman a_ beautiful “Morning 
Gleam.” F. Ballard Williams signs a charm- 
ing “Arcadian Fete” in his usual Watteau- 
Monticelli vein. 

Others notably repre sented are Messrs. 
Boronda, Cornoyer, Daingerfield, Dougher- 
ty, C. W. Eaton, Foster, Groll, Hassam, 
Metcalf, Weir, Murphy, Prendergast, Ran- 
ger, Ryder, Sartain and Symons. 

Fifteen bright Parisian sketches by Les- 
ter D. Boronda are on view in bronze room. 


New Art at the “MacDowell Club. 


that is crude and some 


There is much 
that is nude, but a deal that is young and 
strong, in the display which seven women 
and three men artists are making at the 
MacDowell Club to Feb. 7. Impressionism 
and a modified form of “cubism” has here 
its exponents, but nearly every work com- 
mands respect, even if it not win ad- 
miration. Helen Watkinson is normal in a 
geologically correct and artistically at- 
tractive Alpine scene called “Ebnefluh” and 
re VT 


is mn ’ 
anus inte 


does 


f rabid in pre ssionism ina neverthe- 
less very attractive garden scene in “Octo- 
ber 1 near Munich” and in the less coherent 
“Lake Como, Evening,” and “Below Taor- 
mina.” Margaret Wendell Huntington re- 
calls Manet and Renoir in a graceful figure 
ot a Harem lady in “Blue and Gold,” makes 
an effective mosaic out of the pretty model 
who figures in “Red and Gold,” runs a trifle 
wild in an impression of the “Scenic Rail- 


way,” at Coney Island and comes down to 
hard pan with a well-characterized “Still 
Life.” 

Elizabeth Grandin has an artistic “Sand 


a “Hillside,” in the sampler vein 
crude “Spring,” an “Autumn 
Landscape.” and a couple of promising ex- 
amples of “Still Life.” In the attractive 
“Saint,” and in some pottery which has fine 
quality, Julia E. Peck shows more ability 
than she does in “Sally.” Edith Haworth 
has a capital group of small landscape and 
other panels and some rather flimsy out 
and indoor Mary Rogers shows 
promise in some rather tentative landscape 
jand figure Mountfort Coolidge 
j}handles with strength four landscapes which 
'look, however, a little as if they had been 
|painted from children’s toys, while Gordon 
| Mallet McCouch has some capital Italian 
|shore and scenes and portraits of a 
'hoy and girl, which, if rather over-empha- 
sized in feature, show f character 
W. Franklin Brush shows more or 
tractive New England impressions and Leila 
Usher a number of decidedly artistic sculp- 
tures, one Booker T. Washington 


and Sky,” 
a somewhat 


scenes 


pieces. 


Street 


erasp ot 


less at- 


a bust of 


Mournful Mysteries by Hartley. 

\t the Daniel Gallery, 2 W. 47 St.. are dis- 
played through Feb. 9, a group of 17 land- 
scapes by Mardsen Hartley, which hold a 
rather gloomy mirror up to nature in the 
main, although the veil is occasionally lift- 
ed in some rather forced impressions of au- 
tumn scenes and in a really noble “Winter” 
with a sunset sky, purple mountain splotched 
with snow and a lake. Moonlit clouds over 
deep shadowed mountain sides attract the 
artist, and he has much success with them 
in several examples where the foreground 
forms, seems, however, unnecessarily ugly. 
Such works are “The Sentinels,” the “Moun- 
tain Top,” and the two “Deserted Farms.” 
There is a “still life’ which is effective, but 
leans towards “cubism,” and some autumn 
scenes, which, while appearing a trifle gar- 
nish, have in effect great deal of trutl 
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Three Etchers at Kennedy’s. 

The work of three contemporary French 
etchers, Beurdeley, Lebeutre and Lepere 
is attractively displayed at the Kennedy 
Galleries, No. 613 Fitth Ave 

Beurdeley, whose work is shown in 34 


impressions, and who is not as well-known 


as he should be to American collectors, 1n| 
his choice and treatment ot his landscape 
subjects nay pe called a ( orot ol the 
needle His landscape subjects are marked 
by a poetic feeling and tenderness and a 
delicacy of treatment reminiscent of the 
great master’s works in oil He is equally 
interesting and attractive when he essays} 
Paris. London, Bruges and Amsterdam| 
Street scenes and old docks and houses 


Lebeutre, who has 14 plates in the dis- 
play, finds his subjects chiefly in and around 
the Cathedral of Chartres, in the harbor ot 


La Rochelle and the old Streets ot Troyes, 
all of which he renders with apprecration 
and ¢ SV Brace, espe ially good are his 


} 


presentments of the Chartres Cathedral 


Lepére, who is the best known of the 
three men in this country, is the strongest. 
and his forceful truthful plates, especially 
those with ne effects of heavy folage, and 
his lovely tender dawn and sunset scenes 
greatly appeal The display as whole is 


one of unusual attracti 


enecess 


The Etchings of Brangwyn. 

Great vigor of line, a large arrangement o1 
subject generally painterlike treat 
ment characterize the group ol etchings by 
Frank Brangwyn, which, with a single water 
color of “The Browning House,” are dis 
played at the Ralston Galleries, 567 Fifth 
Ave “St. Pauls,” with its background ot 
building operations is a grandiose plate 


and a 


There is a fine storm effect over a “Bridge 
at Alcantara.” and a street fair is in full 
swing in front of the “Church of Notre 


Normandy.” 
rip Che 


Among the 
Beggar Musician,” 
Montreuil,” “The 
Tours,” “Port St 
“Bridge Builders” and 


Dame at Eu, in 
other plates ar 
“The Market Square, 
Moat,” “A _ Street in 
Jacque, Montreuil,” 
“Windmill, Bruges.’ 


Decorations by Steichen. 
Edward J. Steichen is showing a 
of decorations at the Knoedler Galleries, 
painted for the residence of Mr, Eugen: 
Meyer The artist has evidently taken his 


serie: 


motive from early Egyptian art and com 
bined it with ultra modernism. ‘The result 
is unusual if not entirely original. Th 
seven panels have, however, decided deco 


rative qualities, and are good in color val 
ues, with well-balanced lines and interesting 
composition. There are a number of land 


scapes, moonlights and flower pieces, fo! 
the most part, examples of the artists 
earlier work “Indian Summer “Our 


Garden” and “Still Life—a bowl of Flowers’ 
are all beautiful in color and lovely in de 


sign and execution 
In the “Little Gallery.” 
The present duo exhibition at the Little 
Gallery, 15 E. 40 St., of Perugian Towels, 


and book bindings by Harvey S. Chatfield 


is of more than ordinary interest. Che 
Perugian Towels are a loan collection ot| 
very interesting sort These XV century 


towels are very rare in Italy today, and tt 
will not be long before the museums and 
private collectors have absorbed them ali. 
Those here shown are of the finest sort 1n 


both design and preservation, and will well | 


repay the serious designer’s inspection. 
The book bindings of Mr. Chatfield are 
a group not heretofore exhibited and show 


work unsurpassed in this particular cratt. 
The workmanship is such as only a true, 
conscientious and artistic worker can pro- 
duce All lovers of fine books will find 


these a treat. 


By Young Italo-American Artists. 
An exhibition of the work of 
Italian artists was held at the Richmond 
Hill Settlement House, 28 Macdougal 
St. on Friday, Saturday and Sunday last. 
The work of 43 students was shown, many 


young 


of them assistants to sculptors and painters. | have 
There were prizes, and the awards were | optimistic. 


made by Chester Beach. 


The first prize in painting was taken by| no 


C. Bidelli for “Hudson Park,” and the 


second by J. Fiorita for a marine sketch 
In sculpture Mr. Stea led with a_ portrait 
of himself while Olympio Brindesi was 
second with a head of Moses carved in 


marble Other prize winners were:—Em 


broidery, Cora Giordano, first, and Miss R. 
Genova, second; photography, J. Popino; 
posters. Salvator Falsi, first. and Alfred 
Bosco. second: architectural sculpture, 
Angelo Andrioli: wood-carving, John Rus- 


Pellarin: ornamental design 


so: mosaic, Mr 
; | irst, and E. Epifania, second 


1 
\ (;racchola, 


BOSTON. 
Nothing so rends the soul ot an artist 
as to give away one of his so previous can- 
vases even if said canvas has been gather- 


ing dust for 
the cause ot 


years in his or her studio, but 
the homeless Belgians appeals 


even to the self-centered artist, as the num- 
ber of canvases contributed to the “Ker- 
|messe Flamande”’ by well known artists 
proves. Among those contributing are C. 
H. Woodbury, J. J. Enneking, G. F. Noyes, 
H. D. Murphy, W. J. Kaula, Louis Kron- 
berg, Carl Nordell, Ross Turner, L. C 
| Perry, M. B. Titcomb, Gertrude Fiske, M 
B. Hazleton, L. L. Kaula, H. W. Rice, W. 
G. Page, S. H. Bradley, J. N. Oliver, J. H 


| Hattield, Harold B 


and others, 


Warren, A W. Cabot 


The sale of these paintings has already 
realized many hundred dollars and the end 
jis not yet. It is rumored that the artists 


not invited to “give away” their pictures 
“for the Belgians” are just as mad as when 


not “invited” to send betore a picture jury. 


\gain Boston (artistic) 1s stirred to its 
most ultramarine depths by the action oft 
another picture jury! Again is the same 


old game of the “invited” filling up the 


In I. J 


}number desired in each locality, the friends 


land followers of each member of the 
jury carefully looked out for and a very 
few outsiders allowed “in” to make the 


thing appear well. Why not have a few lay- 
men on every jury to contribute some sound 
business sense, and to offset the prejudice 


and “policy” of the artist members. It 
is reported that only one fortieth of the 
number of pictures sent before this jury 


were accepted, What a slaughter of th 
defenceless! 


Mirabile dictu the “member’s show” at 





the Art Club, is 
been 


much better than could 
expected even by the most 
The genial critic of the “Tran- 


j script” has uttered a great truth although 


one conservative jurv will admit when 
he says, “the sole and single purpose of a 
jury-made exhibiton is not to keep out the 
bad things.” 

“Give us one really interesting and 
original work of art out of a given hundred 
and we shall never worry about the com- 
parative degree of badness in the othe 
ninty and nine.” 





BIOGRAPHICAL NOTES on Fifty Ameri- 
can Artists: Fifty typical paintings repro- 
duced. Fifty cents, postpaid, Macbeth 





Gallery, 450 5th Ave., N. 





FAUST AND ME 
Couture 


Williams’ Sale, Plaza Ballroom, F 


showing the est 
nberg, Ss ( 


\iel rcTS work are 
ouis Kr Carbee, Carl Nor- 


dell, 


falbot Aldrich, J. J. Enneking, W. G 
Page, George Fernald, C. W Fudlong, Mel 
bourne Hardwick, W. J. Kaula, Gino Per- 
era, Charles A. Walker, ( KF. Pierce, E. R 
Kingsbury, Edmund H. Garret, Harold 
Dunbar, F. C. Quimby and F. H. Tompkins 

In a local gallery, Mr. and Mrs. Young 
Hunter are holding a joint exhibition of 
their work Mrs. Hunter shows good por 


traits, those of children especially attractive 
Mr. Hunter has a number of American 
Indian subjects, made during a recent trip 
to the reservation Miss Phoebe Ropes 
exhibits competent work, some of which is 
ultra-modern and some with traces of con 
servatism 

In the Vose Gallery, Wm J 


handsome showing ot 


Whittemore’s 


recent Canvases con 


tinues to attract much attention, This is 
the most representative collection of his 
work ever shown here, and is remarkable 


for its freshness of color and suave light- 
ing llis figures are youthful and otten 
beautiful The “Idle Cupid,” one of the 
watercolors, is quite charming in 
and color “Blue and Silver” is an agree 


PHISTOPHELES 


eb. 3 and 4 


the figure being 


able color arrangement, | 
easily posed. “Bianca,” “Girl with Tennis 
Racquet,” “The Fur Hat” and “Huntress 


Restraining the Hounds,’ are others of note. 


The group of watercolors contains some 


clever examples, and picturesque corners of | 


Moscow and Stockholm are spontaneously 
expressed. i 

Like the proverbial bay-tree, the Guild of 
Boston Artists flourishes, it is reported, 
and with a “baker dozen” of sales to its 
credit in the course of its three months ot 


existence it can claim as much success as 
any local gallery. 
John Doe. 
CHICAGO. 


design | 


| oft the 


| each month during the season 








The Gorham Foundries 
give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
q@ Particular attention is being 
given to the patining of statu- 
ettes. 

@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 




















a collection of 
valleries 


bronzes in the 


\ntiquarian 
no othe 


space is available in the 


Institute just now tor these beautiful re- 
plicas of beautiful modelings William 
Bernhard, architect, has a collection of 


drawings, and brush work, installed at the 
head of the monumental staircase. Several 
galleries must be vacated for the 
exhibition of paintings by artists of Chicago 
and vicinity early in February. 

Che Palette and Chisel Club is one of the 
most interesting “art this coun- 
try. All its members have “arrived” as 
notable illustrators, and many of them have 
won laurels for skill and artistic interpreta- 
tion of subjects in important American 
shows, while several members are famous 
in Europe for the quality of their skill. 
Chere’s a exhibition of paintings 
Just now, 
the oils of Max Gundlach are on show. The 
| artist is a “Chicagoan” and has a studio at 
Park. These landscapes are tran- 


home a in 


special 


Rowe rs 


scriptions from the scenery to the west of 

this city with others from “alien” fields 
Che Academy of Fine Arts, Car) N. 

|Werntz, Director, has inaugurated its 

|} tenth annual free class for pupils of the 

| public high schools. The number 1s 

| limited to a hundred, The class is given 

} tw elve sessions 

| In the Galleries. 

} 

The American paintings from the Mac- 

| beth Galleries, New York,. are. still at 


Roullier’s, 
a teature. 
show of 
Several 
hardt’s. 


with the Thornby etchings as 
\t Anderson's there is a good 
\merican and European oils. 
Dutch oils are featured at Rein- 
Also the Knights are shown—four 


landscapes—and a large Daingerfield will 
be installed this week. 
“Silver Music” is the title of the new 


sculpture by Giorgio Renault, for the new 


band stand in Lincoln Park This young 
artist 1s a pupil of Lorado Taft and the 
model was made in Taft's studio on the 


Mid-way. Mr. Renault came to this country 
in a Portuguese schooner, a few years back, 
and until two years was a laborer, 
and then a artists’ model, and this led to 
his development as a sculptor. 

Messrs. Smith and Johnson of the Rein- 
hardt Galleries are in St. Paul, Minn. this 
week. 


ago 


Mrs. Mazzanovich who came to Chicago 
with the Mazzanovich paintings, is still in 
the city. 

Roy Brown whose paintings are on show 
at Thurber’s is here. 

Stanislaus Szukalski, a young Polish- 
\merican, has had seven sculptures out of 
ten accepted for exhibition by the Art In- 
stitute. 





H. Effa Webster. 


ARTISTS’ CARDS. 


35 cents «@ line—minimum 4 lines. 


M® C. SCAPECCHI has opened evening 
classes for tuition in old Siennese and 
Florentine gilding and toning—painting in 











| Tempera on wood and illustration on parch- 


ment. Apply or write for information to 


|77 Irving Place, telephone 2409 Gramercy. 





The Buckingham collection of Japanese CTUDIO TO SUBLET Sooun March 1st. 


prints at the Art Institute, is one of the 
most unique exhibitions of the season. 
\lfeo Faggi, the Florentine sculptor, has 








Restoring of Old and Modern Paintings 


ROUGERON 


94 PARK AVENUE, Bet. 39th and 40th Sts. 
Estab. in New York since 1907 at 452 Fifth Avenue 


Highest References 
from Museums, Collectors and Picture Dealers 


Bed, kitchenette and bath, large cup- 
boards. Facing Gramercy Park. Write 


\J. H., American Art News. 


| ART SALE 


Pictures and Studies by the late GEORGE HENRY 
HALL, N. A., will be exhibited and offered for sale the 
first week of February at his former studio. 








| 96 FIFTH AVENUE 
(Entrance 2 West 15th St.) 
| (Hours, 10 A. M. to 4 P. M.) 
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| Arlington Art Galleries 

| 274 Madison Ave. bet. 39th & 40th Sts. 
MODERN PAINTINGS 
OBJECTS OF ART 


| 

Exhibitions by Leading American Artists 

I} Every Fortnight throughout the Season | 
= 








E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 








| 


Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANY WHERE 
Most of largest art dealers our customers to whom we can refer 


18 EXCHANGE PLACE, NEW YORK 


oT 5 ry. s s 
FRANK PARTRIDGE 
Old English Furniture 
Antiywe Chinese Porcelains 
& WORKS OF ART 
741 FIFTH AVE. NEW YORK 
26 King St., St. James’ London 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. ’ 
Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 


MACOMBER COMPANY, inc 


Insurers of Works of Art 


























Special atteation given to this branch of in- 
surance. The largest clientele in this country. 


51 WALL STREET, NEW YORK 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 














FRINK PICTURE LIGHTING 


[s a guaranteed system of picture illumination, 

which brings out the characteristics of each picture. 

We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS-MANVILLE CO. 


Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY i110 








HILL TOLERTON 
THE PRINT ROOMS 
HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 


107 GRANT AVENUE SAN FRANCISCO 











In Days of Arcady. 

ldyllic in subject as well as treatment are 
the compositions of Frederick J. Wiley, who 
has now on exhibition at the Century Club, 
through Feb. 4, a highly interesting collec- 
tion of pictures and studies. The landscapes 
without figures are handled with much skill 
vod effect though on occasion rather 


while the ideal subjects are treated | 
reat delicacy, thoygh there is here aj 


1ess OL color that suggests flie Stene 

>and that remarkably clever landscape 

- of the third quarter of the last cen- 
iurv, W. L. Sonntag Mr. Wiley is fond of 
poetic titles Among them are “Beechen 
green and shadows numberless,” with wo- 
men and child bathers, “Mid the steep sky’s 
commotion,” with eraceful figures, “The 
smile innumerous of ocean waves,” with 
maidens and a child coming from the shore, 
beside a lake beneath the trees, ““‘Who are 
these coming to the sacrifice,” and “When 
all the birds are faint with the hot sun,” 
which does not seem to affect a bathing 
boy \ very graceful procession of girls 
is coming down a hill with = garlanded 
heifer, “In the Vale of Tempe, or the Dales 
of Arcady.” In “Endymion,” a really charm- 
ing work, there is also a procession. “Bay- 
berries,” 
ures of a woman, a girl and a dog 


——, | 
} 


| Pictures and Porcelains of Quality 


another attractive work, has fig- | 


the late Ichabod VT. Williams and that 
of old Chinese porcelains, formed by 
‘the late William Churchill Odastler, 
| with some furniture and hangings, also 
j}owned by Mr. Williams, and a collec- 
| tion of books, coins and medals chiefly 
irelating to Napoleon I, his adherents 
}and contemporaries, formed by the late 
| Mme. Louisa Nidelet, and illustrated 
| books on the line Arts, from the colle: 

tions of Messrs. H. A. Smythe Martin, 
i 1.. Crist Delmonico and the late Icha- 
ibod TP. Williams and Rudolt Seckel, are 
on exhibition in the American Art Gal 
ileries, No. 6 E, 23 St These collec 
tions are to be sold at auction as fol 
lows: the Wilhams pictures, number 
ling 11/7,in the Plaza Ballroom on Wed 
|nesday and Thursday evenings next, 
i Feb. 3-4 at 8.15 o’clock, the Odastle 
| porcelains at the American Art Galler 
ies, Friday and Saturday afternoons 
next, eb. 5-6, at 2.30 o’clocl , and the 
several other collections above enumer 
ated, at the Galleries on Iriday aftet 

noon and evening next, Feb. 5. 


The Williams pictures and Oastler porce- 
|lains are the most valuable and important 
that have come to the New York art auc- 
tion rooms this season and as a matter of 
} tact for two seasons past. They are collec- 
jtions of quality and refinement, formed by 
lart lovers through many years and with 
care and discrimination and as a_ conse- 
quence, have an unusually high standard of 
merit and are not marred by the usual ex 
amples of doubtful validity and provenance. 
Mr. Williams acquired his pictures of 
the Barbizon and later French and mod- 
ern American schools, largely from the late 
Daniel. Cottier, himself while a dealer, a 
connoisseur of taste and judgment, and un- 
der the latter’s advice, while Mr. Oastler, 
who began the collection of early Chinese 
porcelains, following the dispersal of the 
Sichel collection in 1880 was the first 
\merican to appreciate and acquire the 
decorative examples of the K’hang Si and 
Ch’ien-Lung periods, now so much in de 
mand, 

The dispersal of these notable collections 
will therefore be watched swith great. inter- 
est, not only from the intrinsic value and 
importance of their numbers, but because 
the prices they may bring, will be the first 
wood test of how the Kuropean war has 
atfected the values of really good art works 
in the American market. 





Some Old Fashioned Pictures. 

While a few of the Williams pictures may 
naturally now be considered old fashioned, 
they will none the less appeal to true art 
lovers as good examples of their painters 
and periods, and will command respect and 
interest. There is, for example, among the 
foreign canvases <Adan’s “Catherine de 
Medicis in Council” one of those late XIX 
| Century story pictures which so appealed to 
four fathers, exceedingly well painted, 
| Marilhat’s “Old Tower at Cairo,” rich and 
i}deep in color and finely composed, an early 
| Alfred Stevens “Girl in White,” a superior 
jexample of the great Belgian, and a large 
on most virile figure and story work “The 





Orphan Girls, Amsterdam,” by the woman 
painter Therese Schwartz, a really remark- 
able canvas in technique and expression, 
which won a medal at the Chicago Exposi- 
tion and was illustrated in the Century of 
| July, 1898. 

Such comparatively early and good Ameri 
can painters as J. B. Bristol, Samuel Colman, 
(ceorge Fuller, Swain Gifford, J. N. McEntee, 
Henry Muhrman, Frank Mura, W._ T. 
Richards, Albert Ryder, James R. Smillie, 
| Whittredge and Wyant are all character- 
istically represented—notably George Fuller 
with his always alluring “Romany Girl” 
| (the orizvinal work), by some critics con 
jsidered perhaps the strongest American 
| figure work yet produced, and his almost 
equally noted “Teading the Calf.” 

Of more modern Americans the art lover 
will find good to superior examples of 
| Blakelock (a figure piece), Bunce, Arthur 
| Davies, J. Francis Murphy (a delicious small 
landscape), John Sargent (his well known 
outdoors with figure “Girl of Capri”), 
Twachtman and Alden Weir (his “Music of 
Music”). The two Wyant landscapes are 
tvpical—if small examples. 

A Few Old Masters. 

There are a few old pictures in the collec- 
tion, of which the best is a small rich ex- 
ample of Jan Both, an interesting “Apotheo- 
sis of the Virgin,” given to Domenichino 
and a good picture whoever painted it, three 
‘large canvases, given to Van Govyen, all 





’ 


[he collection of pictures, formed by typical in subject, as is another given to 


Solomon Ruisdael “Dutch Interior,” given to 
\. Van Ostade, two dark canvases attributed 
to Van der Neer i little “Madonna and 
Child,” given to Sassoferrato, a delightful 
little genre “The Winning Card” by E. Van 
Pilborgh—an early Dutchman little known 
to American collectors but a painter ol 
quality, and a rich still life from the equally 
unfamiliar brush of his contemporary A. 


Van otree k. 


Modern Dutch Masters. 


\mong the modern Dutch masters Mr. 
Williams browsed, under the able guidance 
of Mr. Cottier, among the first American 
dealers to introduce their works here, and to 
such good purpose that he secured some 
except nal and several excellent examples 
of such painters as De Bock (an early ex- 


ample, very tender in tone and high in key), 
Bosboom, (a typical church interior), Jacob 
Maris (three tine examples—one “A Tiller 
ot tl Soil,” a large and beautiful canvas), 
no less than three of Matthew Maris and 
three others painted, one in collaboration 
with A. Mollimger and two with A. Mon- 
ticell, a good “Dutch Cattle” by Willem 
Maris a rich ‘““Minding the Cows” of Mauve, 
a small but unusual marine of Mesdag, and 


one eat oth typical of uhuys and 


\ an det \ Ide | 


Strong in Modern French School. 

It is, however, in the works of the Barbi- 
zon painters and their near earlier and later 
contemporaries that the Williams collection 
is perhaps the strongest. An unusual ex- 
ample of Clays in quality and feeling stands 
out, and next comes a small “Weir on the 
Stour” given to Constable, and two tigure 
works by Couture, both fine in quality, a 
“Faust and Mephistopheles” and a “Wo- 
man’s Head.” The three Corots will call out 
competition, for all are superior, notably the 
“Woodman’s Cot” of his best period and the 
large upright panel “Evening—Lake Nemi,” 
an unusual example in subject and dimen- 
sions, and for which Mr. Williams secured, 
as a pendant, the same sized Troyon “Morn 
ing——-Normandy Coast” also unusual in sub- 
ject—a luminous coast scene, with figures 
with a wonderful sky. There are also three 
Daubignys, all characteristic in subject, and 
sentiment, but two somewhat unfinished in 
effect, a fine “Turkish Cafe, Interior” by 
Decamps, a good “Study of a French Farm- 
house” by Delacroix, and no less than six 
examples of Diaz—two small typical land- 
scapes, one a ‘“‘Fontainbleau Forest” a flow- 
er piece,.two small figure. works, and still 
another and curious and exceptional figure 
work, a long panel “The Sun Worshippers” 
with rich costumed small figure, carefully 
drawn and placed 

Chere is a small “Marine” by Jules Dupre, 
a fair small Isabey “Meeting in the Woods,” 
a somewhat strange Jacque a “Shepherde Ss, 
Sheep and Landscape” painted in collabora- 
tion with Georges Michel, two Mettlings, 
three Michels, and what is, in a way, the 
clou of the collection seven superior Monti- 
cellis, two painted with Matthew Maris and 
all effectively arranged in a panel on the 
south wall of the upper Gallery, making a 
riot of rich color \ fine figure work by 
Millet, “The Quarriers,” will be fought for 
at the sale. 

Three examples of Ribot one “Studio of 
the Artist” a fine work, three of Rousseau, 
two rather dark, but: all typical, an early 
and rich Roybet “Abduction of Rebecca,’ 
a beautiful Bonvin “Age Has Its So- 
lace.” two more Troyons, one a_ virile 
“Study of a Percheron” and another a clear 
aired lovely “Cattle in Pasture,” and two 
portraits by Vollon complete this fine col- 
lection. 

The Oastler Porcelains. 

The collection of early Chinese porcelains 
formed by the late Oastler only numbers 
218 pieces, but is undoubtedly the richest in 
decorative quality of any of its size ever 
offered at public sales here. There were 


| 
| 
| 
| 


\merican collectors of Oriental porcelains | 


before Mr. Oastler began his study and ac- 
quirements in the early eighties, notably 
Mr. W. T. Walters of Baltimore and Mr. 
Charles A. Dana of New York, but their 
taste ran more to the blue and whites and 
solid colors, so that Mr. Oastler was really 
a pioneer in a field where so many collectors 
are now searching 

His collection, beautifully arranged and 
displayed can be studied for hours with the 
greatest pleasure and profit. It comprises 
also 42 Blue and Whites, 41 Whites, some 
exceptional in quality and 51 single colors, 
but its decorated specimens of the K’ang-hsi 
and Ch’ien Lung periods will the most at- 
tract collectors. Space and time will not 
permit mention of these in detail. and the 
collection must be seen and studied as a 
whole 

There are also collections of Chinese glass 
and miscellaneous objects, to be sold on 
Saturday afternoon at the Galleries, which 
are worthy of attention 


EXHIBITIONS NOW ON. 

Thirty by Thirty at Macbeth’s. 
It is inspiring to examine such a display 
f modern American art as is now made at 
the Macbeth Gallery, 450 Fifth Ave., where 
‘Thirty Paintings by Thirty Artists,” re- 
main until Feb. 15 here is nobility in the 
beautiful large “Winged Figure” of Abbott 
H. Thayer, where the angel has a human 
appeal. A work of almost equal importance, 
with several extremely well-realized figures 
and a happy departure from his sad-eyed 
Portuguese modern Madonnas, is Charles 
W. Hawthorne's sailor boy, surrounded by 
his family, and being made ready for “The 
First Voyage.” In “Foamless Fountains,” 
etter in conception than execution, Arthur 
B. Davies shows, an apparently live, but 
very dead looking lady who is bestriding, 
a not at all realized red horse, while her 
much more living looking and gracefully 
posed sisters are apparently engaged at the 
water works. 

By Robert Henri there is a brilliant char- 
acterization of “la Mora—Gypsy,” while 
fvan G. Olinsky strikes a tender -human 
note with his mother and daughter, “Once 
Upon a Time \ charming quarter-length 
is Frank W. Benson’s “Marguerite.” F. W. 
lrieseke signs an attractive nude, who has 
liscarded her parasol as well as her clothes, 


to take a bath near “Cherry Blossoms.” 
\mong the works which reappear are Louis 
Kronberg’s “Preparing for the Dance,” and 


Richard EK. Miller’s “A Cup of Tea.” Gif- 
ford Beal has a new “Central Park,” Emil 
Carlsen, a clever tropical scene with con- 
trasting “Moonlight and Lamplight,” and 
Leonard Ochtman a_ beautiful “Morning 
Gleam.” F. Ballard Williams signs a charm- 
ing “Arcadian Fete” in his usual Watteau- 
Monticelli vein. 

Others notably repre sented are Messrs 
Boronda, Cornoyer, Daingerfield, Dougher- 


ity, C. W. Eaton, Foster, Groll, Hassam, 


Metcalf, Weir, Murphy, Prendergast, Ran- 
ger, Ryder, Sartain and Symons. 

Fifteen bright Parisian sketches by Les- 
ter D. Boronda are on view in bronze room, 


New Art at the MacDowell Club. 

There is much that is crude and some 
that is nude, but a deal that is young and 
strong, in the display which seven women 
and three men artists are making at the 
MacDowell Club to Feb. 7. Impressionism 
and a modified form of “cubism” has here 
its exponents, but nearly every work com- 
mands respect, even if it does not win ad- 
miration. Helen Watkinson is normal in a 
geologically correct and = artistically at- 
tractive Alpine scene called “Ebnetluh” and 
falls into rabid impressionism ina neverthe- 
less very attractive garden scene in “Octo 
ber 1 near Munich” and in the less coherent 
“Lake Como, Evening,” and “Below Taor- 
mina.” Margaret Wendell Huntington re- 
calls Manet and Renoir in a graceful figure 
ot a Harem lady in “Blue and Gold,” makes 
an effective mosaic out of the pretty model 
who figures in “Red and Gold,” runs a trifle 
wild in an impression of the “Scenic Rail- 
way,” at Coney Island and comes down to 
hard pan with a well-characterized “Still 
Life.” 

Elizabeth Grandin has an artistic “Sand 
and Sky,” a “Hillside,” in the sampler vein 
a somewhat crude “Spring,” an “Autumn 
Landscape.” and a couple of promising ex- 
amples of “Still Life.” In the attractive 
“Saint,” and in some pottery which has fine 
quality, Julia E. Peck shows more ability 
than she does in “Sally.” Edith Haworth 
has a capital group of small landscape and 
other panels and some rather flimsy out 
and indoor scenes Mary Rogers shows 
promise in some rather tentative landscape 
and figure pieces. Mountfort Coolidge 
handles with strength four landscapes which 
look, however, a little as if they had been 
painted from children’s toys, while Gordon 
Mallet McCouch has some capital Italian 
shore and street scenes and portraits of a 
hoy and girl, which, if rather over-empha- 
sized in feature, show grasp of character 
W. Franklin Brush shows more or less at- 
tractive New England impressions and Leila 
Usher a number of decidedly artistic sculp- 
tures, one a bust of Booker T. Washington 


Mournful Mysteries by Hariley. 

At the Daniel Gallery, 2 W. 47 St., are dis- 
played through Feb. 9, a group of 17 land- 
scapes by Mardsen Hartley, which hold a 
rather gloomy mirror up to nature in the 
main, although the veil 1s occasionally lift- 
ed in some rather forced impressions of au- 
tumn scenes and in a really noble “Winter” 
with a sunset sky, purple mountain splotched 
with snow anda lake. Moonlit clouds over 
deep shadowed mountain sides attract the 
artist. and he has much success with them 
in several examples where the foreground 
forms. seems, however. unnecessarily ugly. 
Such works are “The Sentinels,” the “Moun- 
tain Top,” and the two “Deserted Farms.” 
There is a “still life’ which is effective, but 
leans towards “cubism,” and some autumn 
scenes, which, while appearing a trifle gar- 
nish, have in effect a great deal of truth 
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Three Etchers at Kennedy’s. 
The work ot three co! 
etchers, Beurdeley, 
is attractively 
Galleries, No. 61 


Beurdeley, whose work is shown in 34 
impressions, ] 


ntemporary French 
and Lepere 
displayed at the Kennedy 


3 Fitth Ave 





Lebeutr« 


and who is not as well-known] 
as he should be to American collectors, in 
his choice and treatment of his landscape 


subjects may be called a Corot of the 
needle His landscape subjects are marked 
by a poetic feeling and tenderness and a 
delicacy of treatment reminiscent of the 
great master’s works in oil He is equally 


when he 
\msterdam 


interesting and 
Paris, London 
street scenes and old docks and 


attractive 


Bruges and 


Lebeutre, who has 14 plates in the dis- 
play, finds his subjects chiefly in and around 
the Cathedral of Chartres, in the harbor ot 


La Rochelle and the old streets of Troyes, 
all of which he renders with apprecration 
and easy Rrace, I specially good are his 


presentments of the Chartres Cathedral 
Lepére, who is the best known of the 


three men in this country, is the strongest 


and his forceful truthful plates, especially 
those with fine effects of heavy folage, and 
his lovely tender dawn and sunset scenes 


1: } 1 
greatly appeal The display as a whole 1s 


one of unusual attractiveness 


The Etchings of Brangwyn. 

Great vigor of line, a large arrangement o! 
subject and a generally painterlike treat 
ment characterize the group of etchings by 
Frank Brangwyn, which, with a single water 


color of “The Browning House,” are dis 
played at the Ralston Galleries, 567 Fifth 
Ave “St. Pauls,” with its background ot 


building grandiose plate 


operations 1S a 


There is a fine storm effect over a “Bridge 
at Alcantara.” and a street fair is in full 
swing in front of the “Church of Notre 


Normandy.” Among the 
other plates are “The Beggar Musician,” 
“The Market Square, Montreuil,” “The 
Moat,” “A Street in Tours,” “Port St 
Jacque, Montreuil,” “Bridge Builders” and 


“Windmill, Bruges.” 


Dame at Eu, in 


Decorations by Steichen. 

showing a 
Knoedler Galleries, 
Mr. Eugene 


Edward |]. Steichen is 
of decorations at the 
painted for the 


serie 


residence of 


Meyer. [he artist has evidently taken his 
motive from early Egyptian art and com 
bined it with ultra modernism. ‘The result 
is unusual if not entirely original. The 
seven panels have, however, decided deco 


rative qualities, and are good in color val 
ues, with well-balanced lines and interesting 
composition. There are a number of land 


scapes, moonlights and flower pieces, lor 
the most part, examples of the artists 
earlier work “Indian Summet “Our | 


Garden” and “Still Life—a bowl of Flowers’ 


are all beautiful in color and lovely in dé 
sign and execution. 
In the “Little Gallery.” 
The present duo exhibition at the Little 


40 St.. of Perugian Towels, 
Harvey S. Chatfield 


Gallery, i> ie 
and book bindings by 


BOSTON. 
Nothing s rends the 


as to give 


soul of an artist 
away one ot his so previous can- 
been gather- 
years in his or her studio, but 
the cause of the 
even to the 


vases even lil 


ing dust for 


Sa d Canvas has 


homeless Belgians appeals 
selt-centered artist, as the 


num- 
ber of canvases contributed to the “Ker- 
|messe Flamande”’ by well known artists 
proves. Among those contributing are C. 
H. Woodbury, J. J. Enneking, G. F. Noyes, 
H. D. Murphy, W. J. Kaula, Louis Kron- 
berg, Carl Nordell, Ross Turner, L. C, 
Perry, M. B. Titcomb, Gertrude Fiske, M 


€ ssay S| 


houses | 


is of more than ordinary interest. The 
Perugian Towels are a loan collection ot} 
very interesting sort These XV century 


towels are very rare in Italy today, and it 
will not be long before the museums and 
private collectors have absorbed them ali. 
Those here shown are of the finest sort 1n 
both design and preservation, and will well 
repay the serious designer’s inspection. 
The book bindings of Mr. Chatfield are | 
a group not heretofore exhibited and show 
work unsurpassed in this particular cratt. 





B. Hazleton, L. L. 
G. Page, S. H. Bradley, J. N 
Hatheld Harold 
and others 

The sale of these 
realized 


Kaula, H. W. Rice, W. 
Oliver, J. H. 
B. Warre n, A \W Cabot 


paintings has already 


many hundred dollars and the end 
is not yet It is rumored that the artists 
not invited to “give away” their pictures 


“for the Belgians” are 
not “invited” to send 
\gain Boston 
most ultramarine 
another picture 
old game of the 


just as mad as when 
betore a picture jury. 
(artistic) 1s stirred to its 
depths by the action of 
jury! Again ts the 
“invited” 


Same 
filling up the 





Viel ers SsnHowilneg the est 


, 
WOTK are 


Louis Kron Ss. C. Carbee, Carl Nor- 


eT eR, 


dell, Talbot Aldrich, J. J. Enneking, W. G 
Page, George Fernald, C. W. Fudlong, Mel 
bourne Hardwick, W. J. Kaula, Gino Per- 


era, Charles 
Kingsbury, 
Dunbar, F. ¢ 


\. Walker, C. F. Pierce, E. R 
Edmund H. Garret, Harold 
Quimby and I. H, Tompkins 


In a local gallery, Mr. and Mrs. Young 
Hunter are holding a joint exhibition of 
their work Mrs. Hunter shows good por 


traits, those of children especially attractive 
Mr. Hunter number of American 
Indian subjects, made during a recent trip 
to the reservation Miss Phoebe Ropes 
exhibits competent work, some of which is 
ultra-modern and some with traces of con 
servatism 


In the Vose Gallery, Wm. J. Whittemore’s 


handsome showing of recent 


has a 


Canvases CON 


tinues to attract much attention, This is 
the most representative collection of his 
work ever shown here, and is remarkable 


for its freshness of color and suave light- 
ing His figures are youthful and 
beautiful The “Idle Cupid,” one of the 
watercolors, is quite charming in 
and color “Blue and Silver” is an agree 


FAUST AND MEPHISTOPHELES 


Couture 


number desired in each locality, the friends 


The workmanship is such as only a true, and followers of each member of the 
conscientious and artistic worker can pro-|JUTY carefully looked out lor and a very 
duce All lovers of fine books will find|few outsiders allowed “in” to make the 
these a treat. thing appear well. Why not have a few lay- 
men on every jury to contribute some sound 
siceiaacaiaadecmmmaeeaaa business sense, and to offset the prejudice 
; , and “policy” of the artist members, It 
By Young Italo-American Artists. is reported that only one fortieth of the 
An exhibition of the work of young | number of pictures sent before this jury 
Italian artists was held at the Richmond] were accepted. What a slaughter of the 
Hill Settlement House, 28 Macdougal} defenceless! 
St. on Friday, Saturday and Sunday last. Mirabile dictu the “member’s show” at 
The work of 43 students was shown, many]¢the Art Club. is much better than could 
of them assistants to sculptors and painters.]haye been expected even by the most 


There were prizes, and the awards 
made by Chester Beach. 

The first prize in painting was taken by 
C. Bidelli for “Hudson Park,” and the 


second by J. Fiorita for a marine sketch 
In sculpture Mr. Stea led with a portrait 
of himself while Olympio Brindesi was 
second with a head of Moses carved in 


marble Other prize winners were:—Em 


broidery, Cora Giordano, first, and Miss R. 
Genova, second; photography, J. Popino; 
posters. Salvator Falsi, first, and Alfred 
Bosco, second; architectural sculpture, 
Angelo Andrioli: wood-carving, John Rus 





Pellarin: ornamental design, 
first. and E. Epifania, second. | 


so: mosaic, Mr 
\. Gracchola, 


were | optimistic. 
iscript” has uttered a great truth although 


The genial critic of the “Tran- 


no one conservative jury will admit when 
he says, “the sole and single purpose of a 
jury-made exhibiton is not to keep out the 
bad things.” 

“Give us really interesting and 
original work of art out of a given hundred 
and we shall never worry about the com- 
parative degree of badness in the other 
ninty and nine.” 


one 





BIOGRAPHICAL NOTES on Fifty Ameri- 
can Artists: Fifty typical paintings repro- 
duced. Fifty cents, postpaid,, Macbeth 
Gallery, 450 5th Ave., N. Y 


In I. J. Williams’ Sale, Plaza Ballroom, Feb. 3 and 4 





the figure being 


able color arrangement, 
easily posed. “Bianca,” “Girl with Tennis 
Racquet,” “The Fur Hat” and “Huntress 


Restraining the Hounds,’ are others of note. 
The group of watercolors contains 
clever examples, and picturesque corners of 
Moscow and Stockholm are spontaneously 
expressed. ; 

Like the proverbial bay-tree, the Guild of 
Boston Artists flourishes, it is reported, 
and with a “baker dozen” of sales to its 
credit in the course of its three months of 
existence it can claim as much success as 
any local gallery. 


some 


John Doe. 


CHICAGO. 

The Buckingham collection of Japanese 
prints at the Art Institute, is one of the 
most unique exhibitions of the season. 

Alfeo Faggi, the Florentine sculptor, has 








Restoring of Old and Modern Paintings 


ROUGERON 


94 PARK AVENUE, Bet. 39th and 40th Sts. 
Estab. in New York since 1907 at 452 Fifth Avenue 


Highest References 
from Museums, Collectors and Picture Dealers 


otten | 


design | 


{ Bernhard, 








The Gorham Foundries 
give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling whicn alone in- 
sures the most successful result. 
q@ Particular attention is being 
given to the patining of statu- 
ettes. 

@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 




















a collection of 
galleries 
Institute 
plicas of 


bronzes in the 
no other space is available in the 
just now tor these 
beautitul modelings William 
architect, has a collection of 
| drawings, and brush work, installed at the 
head of the monumental Several 
of the galleries must be vacated for the 
| exhibition of paintings by artists of Chicago 
and vicinity early in February. 

The Palette and Chisel Club is one 
most interesting “art homes” in this coun- 
try. All its members have “arrived” as 
notable illustrators, and many of them have 
won laurels for skill and artistic interpreta- 
tion of subjects in important American 
shows, while several members are famous 
in Europe for the quality of their skill. 
Chere’s a special exhibition of paintings 

|}each month during the season Just now, 
| the oils of Max Gundlach are on show. The 
artist 1s a “Chicagoan” and has a studio at 
| Rogers Park. These landscapes are tran- 


\ntiquarian 


beautiful re- 


Staircase 


of the 


| scriptions from the scenery to the west of 
| this city with others from “alien” fields 
The Academy of Fine Arts, Carl N. 
| Werntz, Director, has inaugurated its 
| tenth annual free class for pupils of the 
| public high schools. The number 1s 
| limited to a hundred. The class is given 
|} twelve sessions 

In the Galleries. 
} 
The American paintings from the Mac- 
| beth Galleries, New York,. are still at 


Roullier’s, 
a teature. 
show of 
Several 
hardt’s. 


with the Thornby etchings as 
At Anderson's there is a good 
American and European oils. 
Dutch oils are featured at Rein- 
Also the Knights are shown—four 


landscapes and a large Daingerfield will 
| be installed this week 
“Silver Music” is the title of the new 


sculpture by Giorgio Renault, for the new 





band stand in Lincoln Park, This young 
artist 1s a pupil of Lorado Taft and the 
model was made in Taft’s studio on the 


| Mid-way. Mr. Renault came to this country 
;in a Portuguese schooner, a few years back, 
and until two years was a laborer, 
and then a artists’ model, and this led to 
his development as a sculptor. 

Messrs. Smith and Johnson of the Rein- 


hardt Galleries are in St. Paul, Minn. this 
week. 


ago 


Mrs. Mazzanovich who came to Chicago 
with the Mazzanovich paintings, is still in 
the city. 

Roy Brown whose paintings are on show 
at Thurber’s is here. 

Stanislaus Szukalski, a young Polish- 
\merican, has had seven sculptures out of 
ten accepted for exhibition by the Art In- 
stitute. 





H. Effa Webster. 


ARTISTS’ CARDS. 


35 cents a line—minimum 4 lines. 


| R. C. SCAPECCHI has opened evening 











classes for tuition in old Siennese and 
|Florentine gilding and toning—painting in 
| Tempera on wood and illustration on parch- 
| ment. Apply or write for information to 
|77 Irving Place, telephone 2409 Gramercy. 


TUDIO TO SUBLET from March Ist. 
Bed, kitchenette and bath, large cup- 
boards. Facing Gramercy Park. Write 
J. H., American Art News. 


ART SALE 


Pictures and Studies by the late GEORGE HENRY 
HALL, N. A., will be exhibited and offered for sale the 
first week of February at his former studio. 


96 FIFTH AVENUE 


(Entrance 2 West 15th St.) 
(Hours, 10 A. M, to 4 P. M.) 
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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


TITLES AND ART SALES. 

\mong the effects of the European 
conflict on the American art world is 
the sending to New York for dispersal 
at auction, of art properties and collec 
tions, announced as from titled toreign 
collectors and owners, forced by the ex 
igencies of the war to part with their 
heirlooms and 


long-cherished family 


possessions, Thus we have had of late 
the dispersal of tapestries and laces 
announced as owned by Princes, Bar- 
ons, and other titled personages, while 
it is reported that other collections, 
owned by titled English, French, Rus 
sian, Austrian and even German fami- 
lies and personages, are on the way to 
the New York auction rooms. 


The question as to how much the an- 


ithe hodge pode ot the 


nounced tithd ownership of such art 


collections arouses the interest and cur 
iosity of American art lovers and influ 
ences their purchases at such auctions, 
remains to be solved, but that the old 
idea that Americans, like their [english 
cousins “dearly | a Lord,” and will 


consequently more readily buy art 
works with titled attributions or with a 
provenance of Chateau or Hall, still pre 
vails in auction circles, is very evident. 
Why a work of art should be worth 
any more to an American collector bi 
cause it is announced as the property of 
Baron | 


Prince Lb, or or as proceed 


ing from the Chateau de X. or Windy 
llall, Fkarotfshire, it is diffieult to under 
stand. 

Some wag has written us that it 


might be well at this time to inquire 
into the provenance ol the titled per 
sonages who are sending art works here 
\merica, 


who are visiting 


as into that of their be 


for sale, or 
quite as much 


longings. If perchance some of these 


swans should hereafter prove to be 


vyeese in other words, al Prince al 


chauffeur, and a Marquise, a Varisian 
couturiere, won't old 


his grave with glee? 


An Artist on “Exhibitionism.” 
Kditor American Art Nev 
Dear Sir: 

It is a wise artist who holds his tongue, 
but the letter by Mr. Charles Vezin in your 
issue Of Jan. 2, has inspired me to let mine 
way 


Mr, Vezin is right in his attitude toward 
“fashion in art,” and truly “exhibitionism” 
is upon the town, and the plague ts surely 


Harry 
worthy 


killing art lkevery Pom Dick and 
rushes to exhibit. and as_— these 
gentlemen usually have the where-with-all 


in their pockets, they rush here and there 
ind buy the space \ll of this is, T sup 
pose, part ol that wonderful modern move 
ment to make art democratic Not be 


satistied with these opportunities these asm«e 


selfseekers enlist the championship ot ce 


tain worthy painters who do not hesitate 
to ask for more and more space to show 
more and more pictures. But, may | ask 
where does art come in It simply doesn't 
ome mit goes out There is no room 


for it 

(of late years it has become the fasnion 
for every one to write books It is fast 
becoming the fashion for every one to paint 
pictures. It’s all so simple, as Mr. Vezin 
ay Just a little Manet, Monet. dash in a 
little of the very latest and you're on safe 
eround, and best of all, you're up to date 
and good enough for any jury, and the 
critics will) recognize In your product 
enough relationship to standards to write 
about you. But, if the critics do not write, 
what difference does that make: We'll 
simply go out and buy that space too, for 
when we cannot get space because of mast- 
erly work, we buy it \When we cannot get 
from the critics because we have not 
done good work, we buy it 

What is needed to clarify the atmosphere 
ol exhibiting Ss not more Space, but re stric 
tions upon space already available (one re 
striction that would work wonders would be 
to limit the size of the pictures acceptable 
The painter of the so-called masterpiece of 
about 100 by 200 feet carrying a ton of paint 
would truly sink to oblivion, or, let us hope, 
rise to the heights of tine art more often 
reached in the picture of small dimensions 

The chance today for real art to make it 
self known is nil in the company of all the 
so-called strong painting. Place the work 
of any one of the acknowledged masters in 
modern exhibition, 
and how will you tind it? 

Why vou don't ever need to find it! There 
is nothing in that sort of work: out of date, 
vou know Beautiful tone, and a few mo 
things that count, why they are old-fashion 
ed—all related to that awful fellow Rep- 
resentation—-there’s nothing in that. Come 
away; those fellows worshipped nature. 
Even at that they missed it: nature’s so 
big, you know. Nothing subtle and fine in 


Space 


Barnum turn in 


iol y Mr. ¢ rles Cafthin in no un- 
certain terms \s nploye by those 
worthy promoters ot the stage the chance 
for drama in America has been quite ruined 
IT] s¢ ner phrase s ol appreciation kept ror 


when some true work ot! art 
appcars ha e been robbed ot any real value 


a CHOICE ust 


nd the sincere critic who wants to write 
yout sincere and noble work is lost, for 
whatever he may say means no more than 
that squib Brown or Jones has paid tor. 
\propos of this, | myself, have been ap- 
proached by a Press Clipping Bureau for a 
subscription for clippings from the press, 
and in addition, in a carefully worded letter, 
| was opportuned to take advantage of their 
press avent service which would assure tor 
e the constant publicity of my work. 


n 

“What is done every day tor the actor we 
are now in a position to do for you, and 
many ot} \merica’s toremost artists are our 


patrons.” Truly has it all come to such a 
pass \re there any toremost American 
painters who would stoop to this low 
practice 


One tinal word It is all well enough for 
Messrs Henri: and Bellows to talk of their 
exhibition schemes allowing the public to 


come ind see for themselves But why 
don't these gentlemen realize that the publi 
interest in art is a limited one—and realize 
that there is ample available space to hang 
the good work done But this seems a day 


of no standards, and those noble fellows 
Rembrandt and Whistler, who, among other 
things, stand for that beautiful skin; Manet 
and Monet who stand tor that other beauty 
of surface where jewels of color vibrate, 
whi they are old-fashioned! 

Very truly yours, 

George Alfred Williams 

Summit, N. J., Jan. 25, 1915 


OBITUARY. 


Francis Edward F. Crisp. 

Francis Edward FitzJohn Crisp, a young 
Ienelish painter and illustrator, who went 
to the front with the Artists’ Battalion, as a 
Corporal and won a commission in the First 
Grenadier Guards through gallant conduct 
was killed last week in the trenches He 
was born in 1880 and in 1907, won the gold 
medal and traveling scholarship of $1.00 
at the Royal Academy for a historical paint 
ing, together with a silver medal, and sever 
al prizes for other work \n exhibition ot 
his oils and watercolors attracted yw ich 
tention in London, in 1913 





Miss Anne Whitney. 


\nne Whitney, the sculptor, died Jan, 24 
i! Bostor She was born in Watertown 
Mass., in 1821, was educated at. privat 

hools, and 1855 began her career as 

sculptor In 1860 she opened a studio 
Watertown, and later studied four years u 
Kurope She established a studio in Bos 


ton in 1872 Among Miss Whitney's best 
san uel \dams 


Leif Ericson. Charles Summer, and Harriet 


known worl S are statues of 


\lartineau 
Lucien Carr. 

assistant curator ol the Pea 
Museum of Archaeology and Ethn 
ology, at Harvard, from 1877 to 1894, died 
at Cambridge, Mass., on Jan. 27, at the age 
of 85. He was the author of “The \lounds 
of the Mississippi Valley, Historically Con 
sidered,” “Missouri in Brief History” and 
Phehistoric Remains of Kentucky.” the last 
in collaboration with Professor N S 
Shaler. 


Lucien Cart 
hody 


Frederick Crane. 
Frederick Crane of Dorset. Vt., landscape 


] 


Ipainter, and business man, died of pneumo 


nia on Monday, at the age of 68 at Jamaica, | 


Pe. Mr. Crane devoted much of his time 


nature and therefore painting should be big} 


and powerful; big brush strokes, lots or 
punch. 

\side from the ery against “exhibition- 
ism” Mr. Vezin has raised, may I point out 
one more very alarming symptom. slowly 
but surely contaminating art? That is. the 
advent of the press agent, already called at- 


to painting mountain scenes. He was chair 
man of the art committee of the City Club, 
board of the Child 
and member of the N. ¥ 
Historical and Hampton Associations. He 
is survived by a widow 


One of the advisory 
Labor Comn itte €, 





G. C. Batcheller. 
Mr. George Clinton Batcheller, known as 
an art collector, and a lover of books. died 
E 237 W. 72 St 


on Jan 25 a his residence, 
n genealogy and 


t 
1 J ' 
nh mterested 1 


He was muc 
biography 


AMONG THE DEALERS. 
In one of the show windows at E. M. Bat- 
tle & Co. at 630 Fifth Ave., is displayed the 
‘dmirably modeled marble bust by C. §S 
Pietro of Enrico Caruso, executed for the 
subject 
There is displaved in the show window of 
Scott & Fowles, 590 Fifth Ave., an excellent 
example of Romney, a portrait of Sir George 
Robinson aL 
Mr. Edward Gorer of 560 Fifth 


Ave., 
‘rrived on the Lusitania on Jan. 22, bring- 
ling a remarkable Chinese yellow Haw- 


thorne vase 


Mr. P. Van Straaten of Van Straaten & 
(o.. of London, was a passenger on the 
Lusitania and brought over with him a fine 
collection of tapestries 


LONDON LETTER. 
London, Jan. 20, 1915. 
selected F Skipworth’s 


rocade” and the Queen Sir Gos- 
im 


The King has 
“Belle B 
combe John’s Bronze statuette, “The Drum- 
mer Boy,” B. W. Leader's “Evening in a 
Surrey Pinewood” and a watercolor by Al- 
fred Parsons, from the War Relief Fund ex- 
hibition at Burlington House. Queen Alex- 
andra bought a bronze group by Capt. 
\drian Jones, while Princess Victoria made 
several purchases among which was a mar- 
ble statue by Reuben Sheppard and a 
water color by J. J. Hardwick 

Chere have been on the part 
ot artists contributing to this display, a 
certain unwillingness to part with their fin- 
est achievements, but nevertheless the col- 
lection is an exceedingly interesting one 
i leaves it with the hope that. so 
many irreconcileable elements having once 
been united beneath the same roof, there 
may result in consequence a_ broadening 
f sympathy and understanding in the hith- 
rto divided ranks of art. What might be 
called the modern classic school is well re p- 
resented in the work of such men as Sir 
Kkdward Poynter, Sir William Richmond 
and B. W. Leader, while a vivid contrast 
15 provided in the canvases of the revolu 
tionaries, among whom one may count Mr. 
William Strang, Philip Connard and D, Y. 
Cameron. Whether by design or accident, 
the sculptures are nearly all small in size, 
and such as might tempt owners of aver- 


appears to 


ind one 


age-sized rooms to purchase if for decora- 
tive purposes It is noticeable that in the 
majority of instances artists have tixed the 
prices of their contributions at very moder- 
ate tigures, evidently with a view to making 
charity as Casy as possible tor the public 
Pastellists Hold Display. 

\ restful and pleasing exhibition is that 
Pastel Society at the Royal Institute 
Galleries where a whole room is devoted to 
the work in this medium of Gwelo Good- 


4 


of the 


mat Some glowing effects of color are 
obtained in his studies of Southern Spain 
and the artist certainly understands how to 
handle pastel to its utmost capacity tor 
depth and quality The most successful 
portraits are those of children and_ for 
some psychological reason thre woman 
artist seems to work more freely and 
naturally in pastels than do her brother 
artists 

Phe gilt recently made by King (s,eores 


to York Corporation of a new Cap _ of 
Maintenances takes one back to a custom 


which originated as far back as the reien of 
Kine Richard Il, who conferred on the 
official, whose duty it is to carry the City 
Sword on State occasions, the right to wear 
a head covering even in the presence ot 
royalty itself. The cap, given by the King, 
has ven designed vy the York School of 
Arts and Crafts and is based upon the 14th 
century original, now in an exceedingly tat 


There is a record in the 


} 


tered condition 
t been mended and 


town annals o 
renovated in the year 1579. Not many caps 
can boast so economical a career 

Works by Alfred Stevens Rescued. 

Mr. MacColl, Keeper of the Wallace Col 
lection, has the distinction of having re 
covered from oblivion certain important 
drawings and paintings by Alfred Stevens. 
prepared in connection with a proposed 
decoration of Dorchester House. The com 
mission was given to Stevens by Mr. R. S 
Holford in 1858 and included not only the 
decoration of mantelpieces, doors, furniture 
and mirrors, but also the painting of ceil- 
ings and with historical 
Stevens died in 1875, leaving a number of 
magnificent drawings for the work (which, 
however, was only partially carried into 
effect), and many of these were handed 
over to Dorchester House where they have 
lain forgotten ever since. By the permis 
sion of their present owner, Sir George 
Holford, the drawings are now being shown 
at the Tate Gallery where they afford an 
admirable monument to the genius of their 
author. Few designers have ever conceived 
their ideas on such an epic scale as that 
which was characteristic of the work ot 
Alfred whose craftsmanship was 
as perfect as his grasp of the intellectual 
side of his art. It will be remembered that 
another project undertaken by this artist, 
but also destined to remain unfulfilled, was 
the decoration of the dome of St Paul's 
Cathedral L. G.-S 


its having 


coves scenes 


stevens, 


Mr. Arthur Frederick, of Dowdeswell & 
Co., of London, arrived on his annual visit 
last week on the Lusitania. 


William A. C. Lloyd of Cowsbey Hall. 
Yorkshire, a nephew of W. H. Powell of 
983 Sixth Ave., has joined his grandfather's 
regiment, the 7th Leeds, and expects soon 
to go to the front as captain. He is an art- 
ist of promise and has spent the last thre: 
years as a member of the painter's colony 
at St. Ives in Cornwall. He is also a writer 
having published a life of Bellini and a vol- 
ume of poems 
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AMERICAN ART NEWS. 








CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


American Fine Arts Society, 215 W. 57 St.— 
Architectural League Exhibition, Feb. 7 
to 27. 

Arlington Galleries, 274 Madison Ave.— 
Works of H. Ledyard Towle, through 
Jan. 30. Pictures of Greece, Spain, Egypt 
and other countries by Anne Richards 
Brewster, Feb. 1 to 14. 

The Canessa Gallery, 547 Fifth Ave-—Works 
of art of Italian Renaissance, Greek and 
Roman periods. 

Cathedral Parkway Galleries, 2837 Broad- 
way—Works of Francis J. Flanagan, to 
Feb. 12. 

Carroll Galleries, 9 E. 44 St.—Modern 
French oils, to Feb. 13. 

City Club, 55 W. 44 St.—Works by Hayley 
Lever, through Jan. 30. 

Century Club—Works of T. J. 
through Feb. 4. 

Daniel Gallery, 2 West 47 St—‘“The Moun- 
tain Series,” by Marsden Hartley, through 
Feb. 9. 

Durand-Ruel, 12 W. 57 St.—Works by Mo- 
net, Feb. 1 to 15. 

Ehrich Galleries, 707 Fifth Ave.—17th and 
18th century French portraits, to Feb. 7. 

Folsom Galleries, 396 Fifth Ave.—Works 
by Charles P. Gruppe and William H. Sin- 
ger, to Feb. 8. 

Herter Galleries, 841 Fifth Ave.—Mirza L. 
Raffy Collection of Antique Persian Fai- 
ence, Stuffs, Lacquers, Miniatures and 
MSS. 


Wiley, 


Hispanic Museum, 156 St. and B'way—'| 


Spanish art, etc. Daily and Sunday, 10 
A. M. to 5 P. M. free. 

Kelekian Galleries, 709 Fifth Ave.—Persian 
potteries and Chinese hangings. 

Kennedy & Co., 613 Fifth Ave.—Etchings 
by Beurdeley, Lepére and Leheutre, to 
Feb. 13. 

Keppel Gallery, 4 E. 29 St.—Original Draw- 
ings by old and modern masters, through 
Feb. 7. Etchings and drawings by J. F. 
Millet, Feb. 9 to Mar. 6. 

Knoedler Galleries, 556 Fifth Ave.—Exhibi- 
tion and sale of works by American artists 
for the benefit of La Fraternité des Artis- 
tes at Paris, opens Feb. 1. 

Kouchakji Fréres, 715 Fifth Ave.—Flemish 
Tapestries, Rugs, Bronzes, Eastern An- 
tiques, Potteries and Glass. 

The Little Gallery, 15-17 E. 40 St.—Book- 
bindings by Harvey S. Chatfield and 15 
century Perugian towels, Feb. 1-13. 

Macbeth Galleries, 450 Fifth Ave.—Annual 
exhibitions of 30 oils by 30 artists, through 
Feb. 14. 

MacDowell Club, 108 West 55 St.—Group 
exhibition including W. Franklin Brush, 
Montfort Coolidge, Elizabeth Grandin, 
Edith Haworth, Margaret W. Huntington, 
Gordon Mallet McCouch, Julia Peck, 
Mary C. Rogers, Leila Usher and Helen 
Watkinson, to Feb. 7. 

Metropolitan Museum, Central ~ark at 82 
St. East—Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M.to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 


view. 
Milch Galleries, 939 Madison Ave.—Ameri- 
can paintings, through Jan. 30. 
Montross Gallery, 550 Fifth Ave.—Works 
by Henri Matisse, to Feb. 28. 


National Arts Club, 119 E. 19 St.—Works 
by Artist Members, to Jan. 31. 

New York Public Library, Print Gallery, 
(Room 321).—Etchings of 15 Century 
Artists. Stuart Gallery (Room 316)— 
Bracquemond and Peter Moran Memorial 
Exhibitions.—Millet Centennial Exhibit. 
—Recent additions to the Print Collection. 
Room 322—English 18 Century prints be- 
queathed by John L. Cadwalader. Main 
Floor—Mr. Isaac N. Seligman’s Loan Col- 
lection of Washington Irving, MSS., Let- 
ters and Portraits. 


Photo-Secession Gallery, 291 Fifth Ave.— 
Works by Marion H. Beckett and Kather- 
ine B. Rhoades, to Feb. 14.—Work of 
John Marin to follow. 

The Print Gallery, 707 Fifth Ave.—Paint- 
ings and drawings by Max Weber, Feb. 
1-13. 

Reinhardt Galleries, 565 Fifth Ave.—Por- 
traits by Pierre Tartoue, Feb. 1-15. 

Scott & Fowles Co., 590 Fifth Avenue— 
Portrait Drawings in Color on vellum by 
John S. Eland. 


CALENDAR AUCTION SALES 


American Art Association, American Art 
Galleries, Madison Sq. S.—Collection of 
the late Ichabod T. Williams, on exhibi- 
tion to sale at Plaza ballroom, Feb. 3 and 
4. Collection of old Chinese porcelains 
and other art property of the late William 
C. Oastler, on exhibition to sale at gal- 
leries, Feb. 5 and 6. Collection of Napo- 
leoniana of the late Madame Louisa Ni- 
delet. on exhibition to sale at the galler- 
ies, Feb. 3 and 4. Works on the Fine 
Arts, etc.. from the collections of H. A. 
Smythe Martin, L. Crist Delmonico, and 


T. H. Koch, and the late Ichabod T. Will- 
iams and Rudolf Seckel, on exhibition to 
sale at the galleries, Feb. 5. 

Anderson Auction Company—Anderson Gal- 
leries, Madison Ave. and 40 St.— 
Thackeray collection of B. A. Behrend 
of Brookline, Mass., musical manuscripts 

| and autograph letters from Carl Hamm, 
and fine books from other sources on 

| exhibition to sale Thursday afternoon, 

| Feb. 4.—Library of the late Harvey S. 

| Kingsley of Brooklyn, Monday afternoon, 
Feb. 8. 

Metropolitan Art Association—Anderson 
Galleries, Madison Ave. and 40 St.—Old 
English China, lustre, glass, pewter, cop- 
per and historic Staffordshire figurines, 
the property of a Massachusetts collector, 
on exhibition, to sale on afternoon of 
Feb. 3.—Art objects and antiques import- 
ed by H. O. Watson & Co., now on exhi- 
bition to sale on afternoons of Feb. 9, 10 
and 11. 


CLEVELAND. 


rhe people’s art association so lone de 
sired, 1s about to become a reality 


It wall be the direct outgrowth of the 
movement started by Mrs. Merrie Luec 
Hatch, who, in May last, leased the former 
home of the late Mayor Tom L. Johnson 





and with the co-operation of a small group 
ot art lovers who pledged their support, 
fitted up the home tor use as a temple ol 
| the fine arts Untortunately, however, the 








J 
PHILADELPHIA. TILL lor lischarged employees tetched 
\n interesting acquisition to the collec-| UU at their raffle which took place last 
tion of the Pa, Museum is in the shape of °** 
an archaic group, representing Anne, Thx ; 
Virgin and the Holy Child, two feet six ernest Ipsen, who recently returned from 
inches high, carved in wood, painted in “ SUM mer spent: in Denmark, has taken 


gesso and dating from the XIV century. 
Mrs. John Harrison is the generous donor. 
Phe University Museum reports the acquisi 
tion of a mural decoration, the subject of 
which is a boar hunt and which was recov 
ered trom the ruins of Tiryns, one of the 
evreat cities Of ancient Grreece 

Che Three Arts ¢ lub, composed of local 
women who are patrons of music, painting 
and the drama, is planning for the establish 
ment of a clubhouse which will include a 
salon, dining room, small theatre. 
and a number 


library 
sleeping rooms for student 
\ meeting was held on Jan. 23 
at the temporary headquarters of the club 
it 1592 Chestnut St.. for the purpose of 
forming a students’ auxiliary of both sexes, 
for whose convenience the club will be con- 
ducted on lines somewhat similar to those 
adopted by the organization in New York 
bearing the same title. Women only will 
have tull club privileges, but the active 
members of the club will act as chaperons 
and patrons to the students. Bishop Rhine 
lander is the honorary president, Mrs. J. H. 
Mullinier, acting president; Mrs. J. M. Okie, 
secretary; Miss M. E. Taylor, correspond- 
ing secretary and Mrs. F. SS. Genthe, 
treasurer Kugene Castello 


members 














THE WOODMAN’S COT 


Corot 


|. IT. Williams’ Sale, Plaza Ballroom, 


founder, Mrs 


Hatch, has suffered a nervous 


breakdown and has beet obliged to give 
up her connection with the project. Ata re 
cent meeting of the guarantors, it was de 


cided to change the name of Hatch \rt 
Studios and Galleries to the Cleveland Art 
Center and make this headquarters of a 
public art movement. 


Dr. Daniel \ Huebsch, art collector, 
critic and lecturer, is chief sponsor of the 
new project By his plan the art associa 


tion, to be launched Feb. 1, will have sup 
porters in every rank of society, life mem 
berships ror the wealthy patrons being 
placed at $1,000, while the wage-earner may 
become an associate member by paying 
$1 annually \ctive membership dues ars 
to be $10 annually 

It is intended that besides furnishing 
studios and exhibition space for Cleveland 
artists, the art centre will be made a cleat 


ing house, so to speak, through which 
commissions may be given to. painters, 
sculptors, decorators, jewelers, potters and 
others skilled in any branch of art and 


fine craftsmanship 

The Cleveland Portrait Artists, a_ three 
year-old organization, will open its first 
exhibition Feb. 15 with a smoker for mem 
bers. after which the public will be wel 
comed during a week's display at the 
studio of the secretary, R. Carmondy. 

At the Cleveland School of Art an in 
teresting display of early Colonial portraits, 
from the Vose Galleries, Boston, opened 
last week for a fortnight duration. 

Miss Brenda Francklyn of London, Eng. 
a gold-medalist of the Paris Salon, gives 
a series of invitational views of her late 
miniatures at her studio this week \mong 
these is a preliminary study of a portrait 
of Mrs. Lucretia R. Garfield, widow of 
Pres. Garfield. 


Jessie C. Glozier 





BIOGRAPHICAL NOTES on Fifty Ameri- 
can Artists; Fifty typical paintings repro- 
duced. Fifty cents, postpaid,, Macbeth 
Gallery, 450 5th Ave.. N. \ 


Feb. >and 4 
ART AND ARTISTS. 


Kehrer who spent four years in 


(Jscar 
Munich and only recently returned on ac 


count of the war, has taken a studio at 257 
West &6 St., where he is painting portraits 
and venres llis recent work is in the 


most modern manner, and he displays re 
fined taste in choice of subject and has an 


unusual color senss The strength and 
ability shown in his work give him a place 
of distinction among American painters. A 


recent successful portrait was of Mrs. Vil 


lard Bell. 


Mr. W. K. Bixby, the St. Louis collector, 
purchased four canvases from F. S. Church 


last month. The subjects are “The Blue 
Bird,” “Summer Idyl,” “The Golden Show- 
er” and “Mermaids and Cupids,” all show 
ing his favorite young girl subjects in 
graceful poses, and done in his joyous man- 
ner in a high key. At his Carnegie Hall 


studio he is now at work upon two deco 
rative panels for a child’s room, showing 
rabbits and bears frolicking, typically amus 
ing. His “Mother’s Return,” a picture of 
bears which he gave to the Wall St. Com 








A Free Course in Architectural Design 


Conducted by the Society of Beaux-Arts Architects 
and 
Free Courses in “culpture and Painting in their 
Application to Architecture. 
Under the joint direction of the Socie y of Beaux-Arts 
Architects, the Na ional Sculpture Society 
and the Mural Painters. 


Sculpture 
Mural Painting 


Architectural Design 
Ornamental Modeling 


These courses are modeled on the principles of teaching 
of the Feole des Beaux-‘rts of Paris, and are intended for 
the Instruction of stadents of Architecture, Sculptare and 
Painting. and o' apprentices and workmen in the arti-<tic 
trades allied to architecture. Any course may be entered at 
any time dniing the year. The courses in Architecture and 
Painting may be done ontside of ‘ew York | ity. For the 
courses in Senlptare and Ornamental Modeling the Society 
maintains its Sculpture Studio in its building in New York 
City 

For Cirenlars of information concerning any of the 
above courses, adply to Mr. CHAKLES MORKISON, Secre- 
tary. Building of the Society of Beaux-Arts Architects, 176 
Fast 75th Street. New York City 








} sale sa 


studio at 257 West 86 St.. where he is 
painting the portrait of Gov. James F. 
Fielder of New Jersey for the N. J. State 
Building at the Panama-Pacitic Exhibition 
\iter the close of the Exposition, the por- 
trait will hang in the State Building at 


lrenton, \N. J \nother recent successful 
portrait by this artist was of Johanna Fay, 
the little daughter of Mrs. Joseph F. Fay 


\t his new studio, 257 West &6 St.. Frank 
De Haven is showing a group of landscapes 


painted at Maranacook, Maine and near 


Oil City, Pa Rich in color, and having 
that depth of quality for which his work is 
noted, these canvases are among the best 
examples of his facile brush; “Old Road,’ 


which will leave shortly for a purchaser's 
home in San Francisco, is especially tine, 
full of poetry and feeling with fresh 
ably manipulated. 


ereens 


Kaoul M. Baligant, a French artist of 
note, has taken a studio at 28 West 63 St., 
where he is painting portraits and genres. 
His work is rarely retined, good in color 
and shows thorough training and know- 
ledge. — 

ll. O. Tanner is spending a few weeks 
in this country having arrived from France 
a few days ago \fter arranging business 
matters he will return to England to join 
his family lle reports that the art schools 
of Paris are again open 


Despite rumored depression of business 
in the present art season, sales at the 
recently \cademy Exhibition exX- 
ceeded by a goodly amount, those of the 
previous three years. This information 
comes from Harry Watrous, the Academy 
Secretary, who considers the exhibition 
good barometer of the times. 


close dl 


Of the twenty panels for the State 
Kdueation Building at Albany, which Will 
H Low, assisted by his wile Mary Fair- 
child Low, is now painting, six have al 
ready been placed The panels are twelve 
feet in height and the design throughout 


; the series indicates the “Identity of the 


arly Aspiration of man with his present 
\chievement.” It is one of the most im- 


| portant commissions of the year The 
j trieze for the N. Y. State Capitol Legisla- 


tion Library is nearing completion and is 
also interesting, containing a number of 
igures. The composition is representative 
of Commerce and Agriculture. Both Mr. 
and Mrs. Low are painting typically good 
pictures for the French Artists’ Relief Fund 
exhibition next month, 


\t the final session of the recent sixth 
annual meeting of the American Academy, 
and National Institute, the Institute’s Gold 
Medal for painting was awarded to John 
Singer Sargent in recognition of his work 
as \merica’s foremost painter. This 
medal, a fine example itself, of the work of 
Adolf H. Weinman, has been previously 
awarded to Augustus St. Gaudens, sculptor, 
James F. Rhodes, historian, Wm. Ruther- 
ford Mead, architect, James Whitcomb Ri- 
ley, poet, and Augustus Thomas, play- 
wright. 

(Continued on page 7) 








THE PERSIAN ART GALLERIES, 


LCustred Pottery, Glasses, Bronzes, 
Miniatures MNSS., Cextiles, ete, 


THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 


28 New Bond St. London W. 








T. J. LARKIN 


Ancient Parisian Pottery 
104 NEW BOND ST. LONDON 








L’Atelier Francais 


17 rue de Courcelles 
PARIS 
Modern Furniture and House Decoration 








BY PRIVATE TREATY 


ARTHUR RUCK 


Agent for the Private Sale and Purchase of 
Important Pictures and Other Works of Art 


14, CLIFFORD STREET, BOND STREET, 
LONDON, W. 
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P. & D. Colnaghi & Obach 


(ESTABLISHED 1760). 
Publishers by Appointment to King George 





Dealers in Paintings, Drawings, 
Engravings and Etchings by 
Old and Modern Masters. 
Experts, Valuers and Publishers. 


144-145-146, NEW BOND ST., 
LONDON, W. 


CABLE ADDRESS 
COLNAGHI, LONDON. 



























































'in the Fine Arts Building, 
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BOURGEOIS GALLERIES 


OLD AND MODERN MASTERS 





PARIS 
226 RUE DE RIVOLI 


NEW YORK 
666 FIFTH AVENUE 





COMING ARCHITECTURAL DISPLAY. | Bateman Picture Sale. 


- 
tur 


Phe Jury on the annual exhibition of the [The collection of 64 
New York Architectural League, to open| by the estate of the late Henry A. 
Sunday next,) man of Baltimore, and others was so 
Feb. 7, following the annual dinner in the] the 
Vanderbilt Gallery—always one of the} for $15,124. Mr. kK 
pleasantest art social features of the art highest price, $4,000, for Scl 
season, and the annual reception Saturday] Chief in the Desert,’ Corot’s 
next, Feb. 6, has been in session all the} Village” was withdrawn. 
week, The following 1s a list of the 


eyers 


The most important exhibits will be the|as cataloged, with the sizes in inches, 
height and the second width, 
obtainable 


sketches and plans for the} tirst being 
ke xposition \ir. Ldward|names of the buyers when 
brilliant sketches; the prices: 


bats a 
’anama-Pacitic 
oe, is sending his 








for the Exposition representing in an al- 
legorical manner the early discoverers of ue — CM. 
DREYFOUS California; Frank V. Du Mond, decora- Teles eee mene a 
tive compositions, showing the epoch-mak- Poets. H. G | - ; 
582 FIFTH AVE. NEW YORK ing achievements of the early settlers on a 
the Pacitic Slope, and the various other art- 7? yp “4 | er Girl,” (Wate 
Anti ue and Modern ists engaged on this unusual decorative | Color 6x8 seeceecesesnens : 
q task are sending representative exhibits ler M P., “The Wood Gatherers 
WORKS OF ART Probably the most important building | Wate - os icheataae 
from every point of view, plans of which | meats boon “é, Pgegllindatateaieg 
Ronit, Gece, Clive, Broad and Wall Streets, by ‘Trowbridge &| ¢—Peyticlic, ny Cottage, Iateer Wit 
. <7 TOE ri é . ‘ets, 5 oO . gures,’ ate olor), 2417 .ceces 
PARIS °‘ Fine Leather Goods, Ete. LONDON Livingston, and those for the new church} are x, I Paris Street Scene in Time 
of St. Vincent Ferrer, at Lexington Ave. and} of the Empire,” (Water Color), 15x10 
65 St. will also be shown by th architect Britt C. &., “Wall tor - 
Bertram Goodhue CWater Color), Oxo, Mr. Ruse 
W. Scott Thurber Arnold W. Brunner will show his plans | see pS treme ie a lia = é? whe 
° for the great bridge for the New York, ieee eee Mie alt S 
Art Galleries Connecting Railroad—Queens Boulevard. | con,” height 6 
Another notable work is the Steinway} );—ponheur, Rosa, “1 e | ¢ ’ 
PAINTINGS decoration in the Belasco Theatre by Bull,” 12x93 we. 
Arthur Crisp, these large mural paintings ]|12—Fremiet, E., “Moliere I Stand 
ETCHINGS >. @ PROCESS PRINTS being represented by a series of sketches = neig ’ 
Framing Expert Restoring and i Fomenee - aa 3 ' Guillaume | “The I or Be eig 
Southampton, lL. 1., boasts ot the Parrish ; ' 
408 So. Michigan Boul., Chicago Museum by Grosvenor Atterbury and num-| °° a ni : ; X a. lee ss agegets the 
erous beautiful country houses by various], Fremiet, E., “The Crusader: Bronze Fig 
architects, all of whose plans and sketches elite ° Serre ba venbadena 
a e are to be a part of the Exposition, Of par-]16—Bonheur, Rosa, “Bronze Figure of a 
ticular inteerst are the Marshal Fry House Sheep,” 10x8 Bb cide 
Alfred Villoresi and Gardens by Aymar Amburv I] j17—Richet, L., “Landscape,” 10/x16...... 
The new and artistic buildings of the Sea Cassatt, Mary, “Head of .\ Ox2 
Side Hospital, New Dorp, Staten Island} 19—Duluard, L., “A Courtier,’’ 18xI1....+- 
f the Sait Tohn’s Guild by Edward P.|20—K E.y “A Norwegian Fjord in Sum 
ANTIQUES Casey and a series of new buildings at) 21 hn ‘ “Tigy Watching for His 
OLD MASTERS Forest Hills Gardens by Atterbury, are also} Prey,” 18x13, Mr. Russ ae 
Lambinet, E., I se i France 
WORKS OF ART |" 9 ag 
omens | Wimar, €., ° } " i Xe i the 
, End of Joline Sale, Part II. } petains, 4 x13 heer asaesets 
15 East 47th Street, New York City. At the continuation at the Anderson| ~*~ franee” 3834320 car nner 
rooms on Jan. 21 of Part II of the Adrian Hamilton, J., “A Gentleman of the Old 
A. Joline library a holograph letter of Mar-|,, a er he Cavalier” 10x71%. Mr. 
THE LI] TLE GALLERY guerite de Navarre, sister of Francis em sold R Fy nit y ¥ a ar rey 
16 EAST 40TH STREET New YORK CiTy for $200 to J. H. Moeller. Queen Ritcae \ atson, my sheep Highlands, ice 
ite’s autographs are rare, ee a es Clee ae ae 
Exhibition of BOOKBINDINGS Mr. James F. Drake paid $41 for a manu-| Fields at S t,”” 26x36, M O. I 
By HARVEY S. CHATFIELD script Koran in Arabic, in binding, pre-} ar ad BY ‘are Aaa let ae 
XV Century PERUGIAN TOWELS sumably by Padeloup. Mr. George D. Smith |° 1 Gone aad ere 
FEBRUARY 1 TO FEBRUARY 13 gave $57 for a document signed by Marie] 30—Rinaldi, « \ Good § 1x17%, 
Antoinette, dated Versailles, Dec. an, 1783. | ‘ M Pics . 
——— = —$—$_—_-— Mr. Frederick W. Morris. secured for | ; fen ay \ a Wis Pn f Fon 
MINNEAPOLIS. $57.50 an extra illustrated copy of Peter | “tainebleau,” Sx26, J. We. SmOreOs ses 
Between Jan, 8 and 25,—or the fortnight | ( unningham’s “Story of Nell Gwyn.” A Breakspeare, W. A., “The Toast,’’ 10x7, 
since the exhibition opened in the new mu-/letter of Count de Las Cases. went welk _P. Mersch ... “s gr eertegsses 
- ; : ; A 34—Verlroeckhoven, E., Landscape With 
seum, there has been a total attendance of] $10.50, one of Louis XI, realized $34: and Sheen and Chickens.” 6x2 , H 
45,000 The building is not opened in the] .nother of Louis XII, $26. ROI, se ei ke Prey 
evening, but Wednesday, Saturday and Sun- A letter of Maurice Maeterlinck, brought] ° mer 4 C. F., “Anvers on the Oise,” 
day afternoons are free. The first Sunday|¢)] while one written by Marie de Medici,|36-—Corot. | BCS Paciceenn at Wilks 
after the public opening had an attendance only five days after the murder of Henri . pD’Avray,” 14%x18, R. Fenning...... 
of 12,000 when Director Brecke was obliged} Ty" went for $22. A letter of Field Marshal|° “oo o textS. 5 r per Severe 
to have the doors closed with probably} yon Moltke brought $15, while a document | 38—Di , N. V., “Scene in the Forest of 
2,000, waiting unable to gain admission. On signed by Oscar I. King of Sweden, real-| Fontainebleau,” 8%xll%, J. W. 
the following Sunday, a stormy day, there] ized $16. A letter, written but not signed] yo 4 Thorne sess cece Perera P 
were 9,000) present, | and on last Sunday, |}, Jeanne Marquise’ de Pompadour, | © 16M. ae peice dlibion 
7,300 persons This establishes a high|proucht $23. The total for the day was|40—Weber, A.. “Cardinal Taking His Fase.” 
record for any museum outside of New] $1900. At the concluding session on Jan. | l4xt0%, Kennedy & Co........cee ees 
\ ork, President Vanderlip has been grati- 2? of Part II, the most exhaustive publica- 1 mee rp 7. oe on the Seine,” 
field. in the character ot the attendance | tion that has appeared on the etched work|42—Lynch, A.) “Apple Blossoms.” 14x90. C. 
on Sundays which was composed chiefly ofi jf Whistler comprising one volume of text ee RE EE ere 
people who could not have taken time to and three portfolios brought $250. This 3 es, I’. “The Rend in the River,” 
see the pictures on a week day. ; l@vork heats compiled arranged and described |44—B — C. Mg se eee ae ie 
M. C. Wells. iby Edward G Kennedy, with an introduce s—_1 16x12 yah "AL ea eas 80 wae 12 
a5 ition by Royal Cortissoz. It was bought by}|°> ‘TS¥O" fe. “sheep at Rest,” 94x12, 
; MILWAUKEE. }a representative of the Peabody Institute of | 46—v — ig ee a a 
Under the energetic lead of Director Dud-| Baltimore W. T. Spencely gave $200 McDermott amevcnskunsiieeankas 
ley Crafts Watson and the intelligent super-| for a first edition of Thackeray’s “The Vir-|47~ Righet, L., “The Farm,” 17x25, ALJ. 
vision of President Samuel O. Buckner, the} ginians,” and Mr. George D. Smith paid $100 | 4 macs igenset on the Shore.” t1ite, 
Milwaukee Art Society is having a most} for the original manuscript of Barry Corn- 15%. Mr. Fayen pedhvachoptesi Tbsp 
active season. Mr. Watson, who is in his} wall’s “Life of Charles Lamb.” The total)|49—Rip. W., “Landscape with Windmills,” 
second season is a painter who was formerly] of the session was $2,250, and of the entire | <o Pe ', W. a Aldrich... + 0.4.03 oe 
an instructor at the Chicago Art Institute] sale, $12,592.75 "18x1 344 Mr Secchi © 1 Stable, 
and lectures frequently on the exhibitions $1—Bonheur, R., “Monarch of the Forest,” 
as well in the assembly rooms to the pu-| : POKER se isenses wa oketnhceteeee r 
pils of the high schools, and to members and| BERLIN SHOW DESPITE WAR. ~~ Bs be R” Manes tae with Cattle,” 
guests on art and correlate subjects. The! Notwithstanding the war, it is announced|53—Thaulow, F.. “A. River in’ Brittanw” 
attendance at the galleries this season has so/that the Berlin artists will hold the contem-|. BORD, I. FOAMING. 65 oes ca cs sciepass # 
far reached nearly 11,000, showing an in- plated art exhibits next summer. The com- ze sgnner, 7 , oe. 40x26... 
crease over last year. The latest exhibi-| missioner, which was chosen last year, has noitering,” 22x33 Hirer aig — 
tion is of the works of Guy C. Wiggins, the | commenced preparations for the affair. It is ]56—Dupre, J.. “The Cottage.” 16x12) 1/777! 
lecture by the director on the evening of the|as before. under the presidency of Profes-|~ ap te t . FE vane ne of St. Barth 
opening being on “The Art. and Life ot | sor Carl I anghammer. From the experience | 58—T: sec “Sheen a tera” 64x22 
Spain. \ loan exhibition of Spanish oils} gained at the exhibition held last August. Meisso mie J. L., “Market Scene in 
and Spanish scenes by Towa, Illinois and| there is every hope of success on the ap- mit te me 2x16, W. Steele 
Wisconsin artists, was opened also in Jan.) proaching display Daubig tap to, Springtime,” 23% 
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Anderson Galleries on Jan. 22 evening 
bert Fen ning paid the 
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NETHERLANDS 


DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 
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Vernay 


Old English Furniture— Old 
English Pottery- Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45thStreet 
London, W., 217 Piccadilly 
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GALLERY 
Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING STREET, ST. JAMES’, LONDON 
(Two doors from Christie's) 














N. E. MONTROSS 
Works of Art 
MONTROSS GALLERY 








| 550 FIFTH AVE. NEW YORK 
C 4 “Arah Chicf + rT) 
er 4414, R. Fe ev eeneens 
( Corot ] B ( “A Fre Village 
a SKECRAESSAN EBS pbteees sc akhanhs it 
r \l Tie | | ~ er « ~ eep,”” 
x be0savaeearne recevnereeeke 31 
Me s i J I - street scene 1 \l 
er x1 W. Steele. 
Ri eau I **The Forest Fon 
taineble 6x3 W. Stee ).00 
o¢ Walke k 9 [he | € Lett 4x 5, 
y eee ee eT re oer ne Pee 25 ) 
( Baud _s Phe Nativi 46x28 
. & |g Wererreer er 0 
$15,124.00 


Stevenson Sale—Part II. 

At the first session of the sale Monday, 
at the Anderson Galleries, of Part II of the 
| manuscripts, books and curios from the li- 
| brary of the late Robert Louis Stevenson, 


| consigned by the present owner, Mrs. 
Salisbury Field, an eight-page autograph 
letter, signed by Stevenson and written by 


|him presumably to his mother from the 
| Hotel Du Pavillon, Mentone, brought $130 
from Mr. P. F. Madigan: G. A. Vonder- 
muhe paid $83 for a one-page letter written 
by Stevenson at Vailima on November 28. 
1891, to the editor of “The New York 
World”; Mr. Gabriel Weis gave $70 for a 
four-page letter written at Vailima on 
March 19, 1894, to Mrs. Schmidt. wife of 
Herr Schmidt, president. Mr. Weis gave 
$66 for a four-page letter written at Brus- 
sels in 1872, addressed “My Dear Madame” 
$64 for another four-page letter, written at 
Mentone, in 1874: and $62.50 for a letter 
written at the Saville Club, London, in 1874 


At the Second Session. 

The highest price of the second session, 
Tuesday, was $1,400, which was by Mr. 
George D. Smith for “The Hair Trunk: 
the Ideal Commonwealth; an Extravaganza 
by Robert Louis Stevenson, author of ‘An 
= ind Voy age,’ ‘Picturesque Notes on Edin- 
burgh,’ ‘Travels with a Donkey.’ ” 

In this there are 146 small quarto pages in 
the handw riting of Stevenson, and said to be 
his first serious attempt at story writing. 

Other Stevenson eran gatas sold Tues- 
day ‘and their purchasers were 


“The Waif Woman,” complete, entirely in his 
iutograph, 14 folio pages—H. . Jones. ..$990.00 

“St. Ives,” first 14 chapters, written on 95 
quarto pages of yellow paper—John B 


| FN OEY EE oa POU ee 950.00 
“When the Devil Was Well,” unpublished, 53 
pages, quarto—Gabriel Weis............ 600.00 


“The Ws recker,” parts of Chapters XIX and 





XX CG Se Se ee 150.0) 
“The Owl,” Chapter I., fifteen pages, folio, 

9 in Stevenson’s hand—G. D. eee 00.00 
“Weir of Hermiston,” 68 pages, various sizes 

all except 8 written by Stevens: i Curtis 

WERE Gadeny a cbed Gea keris dees come 375.00 
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Paintings by 
AM'ERICAN ARTISTS 


Choice Examples always on View 
Small Bronzes— Volkmar Pottery 


WILLIAM MACBETH 


450 Fifth Avenue New York 


P.W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 





RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 


MUSEUMS AND COLLECTORS 


Formerly 142 Madison Avenue 


Vickery Atkins & Torrey 


ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND OBJECTS OF ART 


550 Sutter Street 




















San Francisco 




















{) ! ra men es, 
to Be ht 
. 172.50 
s ‘ iby es 
‘ k——Gabriel Weis.......sse8 147.50 
‘ Califo " i lays 
iges vith tw pe l-ink 
( (a i “«* €o QU 
i ks Ha be W I 
essa s ot (; D. Smi 
lio Gabrie Wei ) 
ae ind Ben,” and “7 
p s Doo ] pag quart ( 
i AS ( Pa ROOD 
0 ‘ ( l’s G len 
Vers q pages—D. D 
ttor . )0 
»k, i ige W t i 
1) ) Brittor a8 . 00 
iblis es, r) Stor ‘ Re 
il | ene i ress I - 
t draft “a eat 
1 oO B ae”’ rte 
eT sketc ‘ 5 ) } 
l ables, iker 
! “cientifi \ge ime 
| EPPOMO 0066000500 esense7e senses 325.00 
she i is vit itle } 
iges—( WOES ce sencecds 0.00 
e Idea HH e,” fe pages, folio—Gabriel 
\\ s (eee a 6.4% 60 bee Oe Nes ee ose sares 150.00 
Lhial c Me und Wo . ind 
Clarissa Il si iges, fo Db. bD 
OS rere rer rer ty reyes tr ‘ake oe) ) 
Me low France intended a 
‘ g i of “Travels Wit " 
) h ges 10 G. 7 | idle 00 
4 i¢ i t 
beens cca wacebedesdvinsheteus 175.0) 
i ns ] ¢ s—( 
i TOi.crssceosvcseeeeesseeeedea OU.UU 
s¢ \ es 
i bhi 
I ( H ‘ i) 
I ) ( 13 irto | 
( 1) smi . see 46.00 
| ] ( pages (y D. 
TN OPT TET TTT eT itr ea 1 00 
| I 1) es ind 2 « 
l i rt A¢ Jo | 
I | Y eevee eeeeeveeeeeeeeeeeeeeeeeeeeene ZU 
ermo ck ) g 
Mm ¥. J : 37.00 
s \ \I Baldwi 0 
| essa vitl t J 
I 2) ‘es 0 
ea and ‘s 44 12 ~ 
ur (ia eee ere ) 
té€ | vritte ink ) i | 
ige Ay » Hellman ..... ) 
\I Baskerville His Wa an 
finished story, & izes, folio—Johr B 
Che total for the session was $13,358 
At the final session on Wednesday, a pri- 
vately printed issue of “South Seas, a Kec- 
1rd of Three Cruises,” was sold to Mr 


urtis Walters for $550. A first edition of 
‘Father Damien, an Open Letter to the Rev 


erend Dr. Hyde, of Honolulu from Robert 
Louis Stevenson,” went to L. C. Harper 
for $107.50 “Beau Austin,” a play by 


Stevenson and Henley, went for $130, and 


Macaire,” a farce by the same, brought 
$100, Mr. Robert Morton buying bot 

The total for the session was $3,368.35, 
nd for the sale is $19,121.20. 


BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 


34 WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 





STEINMEYER & FILS 


Paris: 3 Place du Theatre Frangais 


Cologne: 3 Domkloster 














EXHIBITION CALENDAR FOR ARTISTS. 





AMERICAN WATER COLOR SOCIETY, 


National Arts Club, 119 E. 19th St. 
\ eee ee eeneeee 
NATIONAL ACADEMY, th A | 


Duc d’Avaray Sale. 


Che first session of the Duc d’Avaray sale 
it the American A 4 


rt Galleries on Jan, bh 
alter ht $2 


5,190. 

MI. Enrico Caruso bought for $3,150, five 
rare pieces ol lace, at this session. One 
of his purchases was an imperial gold 
skirt of fabrique d’Arras, made for the 
Kmpress Marie Louise, the corsage of which 


oon broug 


ACC 


is now in the Louvre This has vertical 
fernleaf stripes and rows of small Napo 
leonic bees in gold lace. The tenor paid 
$500 for this. 

For $1.000 Mr. Caruso secured an eich 
teenth century point d’Alencon tlounce and 
for $800 he obtained a point d’Argentan 
ounce of Louis XIV. design; for $750 
Louis XVI. point d’Alencon flounce, ana 
$600 a point d’'Angleterre flounce of Louis 
XLV. design. 

The highest price of the session, $1,575, 


was paid by a collector repre sented by \lr 


(otto Bernet for a point de Venise border | 
the late seventeenth century. Captain 
J). R. Delamar paid $425 for an Oriental | 


rold Koran receptacle, of book shape, with 


rose diamonds and rubies; J. F. Harris 
ought an old Venetian lace border of the 
seventeenth century for $700, an early 
seventeenth century, wide point de Venis« 
ice border tor $575 and still another 


venteenth century point de Venise bordet 
for $350; Mrs. C. A Spreckels gave $300 for 


a Venetian reticelli lace tablecloth OT the 
seventeenth century. 

\t the final session on Jan. 23, the re 
sults were $67,332, making a grand total 


ior the collec tion of $96,287. 


\n antique Beauvais tapestry panel of the 


eventeenth century, brought the highest 
price, going to F. Sides for $5,000 This 
represented “Le Triomphe de la Danse,” 
Mr. P. N. French paid $2,300 for an antique 
\ubusson tapestry panel, late seventeenth 
century, a pastoral figure subject. He also 
secured a large Flemish tapestry of the 


KF. ASTLEY 


Early Bronzes and 


| the 
IR 


alt 
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oeeenes Mat l 
same period tor $3,000. A Brussels tapestry 
panel, sixteenth century, went to Mrs. 
Henry Stevens for $2,750. 


\ Flemish tapestry showing Cupids with | 
fruits and biblical scenes sold for $2,750. 
The set of four Renaissance Brussels tapes- 
tries, early seventeenth century, after the 
paintings of Jules Romain and _ others, | 
representing scenes of the Punic wars, went 
to Hl. J. James for $3,300 Another of the 
same origin, showing a large force of Ro 
man soldiers with their prisoners, went to 
Mr. C. J. Charles for $4,100. Two othe 
tapestries of the same suite, went to Mrs 
Henry Stevens $4,400 $9,600 for 
the pair. 


for each, 


Sale of the Tucker Antiques. 


\t the the collection of antiques 
Mrs. Albert Tucker, of Sharon, Conn., at 

\merican Art Galleries, Monday, 

H. Clyde gave $300 for an Italian 
naissance settle This was a copy by 
of a piece in the Borghese Palace 
Rome. Four antique over-doors carved 
and gilded with antique paintings, 


sale of 


ot 


on 


Mt 





Sestieri 


brought 
$100 each, while Mrs. Henry Stevens paid | 
$370 for four antique silver altar candel 
sticks from the Convent of Santa Clara 
of Carmona. 
Part of a Dresden dinner service pre 
sented by Napoleon to his niece upon her | 
marriage to Prince Antonio Demidoff, went | 
to M. H. Williams for $150. Mrs. William 
Salamon gave $110 for a “Table a Jouer a 
Tric Trac.” \n Enelish gate lege dining 


table sold to Mrs. H. Clyde for $170 and a 


Louis Treize trousseau chest to Mrs 
Charles for $125. The Salvo Brothers paid 
$115 for an old Italian bread mixer chest 
and Ginsburg & Levy $190 for a massive 
wooden window of the Spanish Renais 
sance period. Mr. Victor Morawetz gave $90 | 
for a XVI century Portuguese table of 
walnut The total of the sale was $4,883 


oe 


Other Works of Art 





Duke Street, St. James’s, London, S. 





| Mrs 





HOSE who worship at ine | 
shrine of the “Old Masters” | 


| will always find an interesting ex- 


hibition in our gallery. 


You are always welcome. There 
is continually in attendance a per- 
| son well qualified to give all pos- 
| sible information concerning the 
paintings on exhibition. 


The Ehrich Galleries 


707 Fifth Avenue 
New York | 
“Old Masters Exclusively’’ 











THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 

















D’Aigneaux Sale at Silo’s. 

Che sale the art collection 
that of Vicomtesse 
Calvados, France, 


of announced 
d’Aigneaux, of 


sent to this country from 


as 


the chateau of the same name _ because 
of the deaths of the owner’s busband and 
son in the battle of Charleroi, opened 
Jan. 22 in Silo’s Fifth Avenue Art Gal- 
leries The proceeds of the first session 


were $12,015. 

The highest price, $1,080, was paid by 
Mrs. J. A. P. Ramsdell, of Newburg, N. 
Y,, for a Lois ALLE. tapestry suite com 
posed of four arm chairs and a sofa covered 
with Flemish tapestry of the period, with 


design of foliage and flowers. A Louis 
XIV. tapestry panel was disposed of to a 
collector represented by Mr. Edward P. 
O'Reilly for $802.50 Mrs. S. C. Bowne 
gave $210 for a portion of a Louis XIII. 
Flemish verdure panel and Mrs. lL. N, Foun- 
tain $260 for a seventeenth century Klem- 


ish example with verdure tones. 

At the final session, Jan. 23, Mr. Williom 
McNair gave $7,000 for a pair of Renais- 
sance tapestry panels while Mr. Edward F. 
O’Reilly, as agent, paid $2,900 for “Going 
to Market,” a seventeenth century Flemish 
tapestry,, after a cartoon by Teniers. 

For the largest of the series of Mortlake 
tapestries, representing a  bacchanalian 
scene in the grounds of a chateau, French 
Co. $2,900. 


& gave The same firm gave 
$2,000 for a Louis Quatorze Brussels tap- 
estry. The total of the second and final was 


$43,948 and of the entire sale $56,566. 


ART AND ARTISTS. 
(Continued from page 5) 


George De Forest Brush has taken a 


|studio in the Sherwood where he has been 


busy with portrait commissions since his 


return from Italy a few months ago. 


J. Stewart Barney, architect, is to hold 
an invitation exhibition from tomorrow to 
Feb. 7, at Miss Swift’s Galleries, 11 E. 55 St., 
of a number of his watercolors of Newport, 
ete. 

Mrs. Joel Nott 
their Sherwood 


Mr. and 


reception 


Allen gave a 


at Studio last 


| week, at which Mr. Allen’s recently finished 


portrait of Mrs 
The 


Paul Bartholow was shown. 


subject was represented in. three- 
quarter length seated pose, clad in a black 
jetted gown and large black hat. A _ soft 
|green hackground. enhanced the composi- 
ition. Among the artists who attended the re- 
ception were Carroll Beckwith, Mr. and 


Colin Campbell Cooper, Leo Meilzner. 
Mr. and Mrs. Ernest Blumenschein, and 
Carl Blenner. also Mrs. Edward T. Potter 
and Mr. and Mrs. Baily Sexton. 


BUFFALO. 


There will open at the Albright Gallery 
this afternoon, Jan. 30, three exhibitions, 
one of wood engravings, arranged by Mr. 
Willis O. Chapin, a recognized authority on 


| the subject, who gave the room of engrav- 


ings to the Albright Gallery, one of water- 


_colors and charcoal drawings by F. Hop- 
| kinson 
|ters of Photography,” 
| Print Room of the Ehrich Galleries, N. Y., 


Smith, and one entitled “Old Mas- 


transferred from the 


where it was held early in 


the season and 
when it was noticed in the 


Art News. 
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LEWIS np 
SIMMONS 


Rare Objects ot Art 
and Qld Masters 


581 Fifth Avenue 
NEW YORK 














LONDON 180 New Bond Street 
PARIS.-16 Rue de la Paix 
















































THE : 
RALSTON : % 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 


& Original Etchings 
Colored Sporting Frnts 
Co Old English Me ezzotints 


567 FIFTH AVENUE~NEW YORK 
AT 46th STREET 




















cul 


CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 
and ,ddamz: Rooms. 


Tapestries, Garly English Furniture, 
Georgian and Adams Carble ACantelpieces 
and Rare Chinese and Guropean Porcelains. 




















C. & E. CANESSA 





125 Champs Elysees 
Naples: Piazza di Martiri 


New York: 54/7 Fifth Ave. 


2 
= Paris: 





MAX ROTHSCHILD 


Old Masters 


THE SACKVILLE GALLERY 


28 Sackville Street LONDON, Wy 





Antique Works of Art | 





R.C.&N.M.VOSE Scott & Fowles | 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOVLSTON STREET 


Company 


ART 
GALLERIES 


| 990 Fifth Avenue 


Between 47th and 48th Streets 


_NEW _YORK 




















| | J. & S. GOLDSCHMIDT 


Old Objects of Art 


Purveyors to the 
Principal European Courts | 


New York: 580 Filth Avenue 
Paris: 22 Place Vendome 
London: 20 Woodstock Street 


New Bond Street 


Kaiserstras:e 15 





Frankiurt a M.:! 








JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 
Jacques Seligmann & Co 
INC. 


705 Fifth Avenue 
NEW YORK 














Morch of Paris 


CHINESE ANTIQUES 


467 FIFTH AVENUE 














Galerie Heinemann 
MUNICH 


i 1 | IGH Class Paintings 

4 of the German, Old 
2 = English and Barb- 
MSS izon Schools. 








Kouchakji Freres 


719 5th Ave., New York 
64 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. lridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Guaranteed Genuine || 

















sy) Dr. Jacob Hirsch 


PARIS 
364 Rue St. Honore 
(Place V endome) 
MUNICH 
Germany 
Arcisstrasse, 17 
Cable Address, Stater” 








~ an NUMISMATICS, 
GREEK AND ROMAN 
ANTIQUITIES, 


AND RENAISSANCE ART 





! 


CHARLES VIGNIER 
cArts of Asia 


4 rue Lamennais 


Champs Elysées PARIS 


LEVESQUE & CO. 


109 Faubourg St., Honore, Paris 
ANCIENT ard MODERN PAINTINGS 








The G. von MALLMANN | 


GALLERIES=—- 


BERLIN 


ANHALTSTRASSE, &/) 








High-clase Old Paintings and 
drawings. 








High-Class Works of MEDIAEVAL 





E.. F. Bonaventure 
Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 














ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








SELIGMANN, REY & CO. 


Incorporated 


7 W. 36th St., New York 

















CH. LOWENGARD 


26, Ave des 
Champs Elysées 


PARIS 








WORKS of ART 
TAPESTRIES 


and 


FURNITURE 





















S Galeri Kleinberge ai 
9 Rue de Echelle : 
PARIS 


709 Fifth Ave., New York 


de che toot ote te che cho fo cf ofa feof ata of 


e 


B Ancient Pictures 
: Specialty Dutch, 
Flemish Schools & 


In writing to advertisers please mention the AMERICAN ART NEWS. 





| Lendon: 155 New Bond Street 


., 38 KASR-EL-NIL 


RR necteeebectecte e oeebe ote be 





= 
Deury Qeinhardt 
Old and Modern 


Qaintings 
a 


New York: 565 Fifth Avenue 
Chicago: 536 . Michigan Avenue 
Paris: 12 Place Vendome 

















Arthur Tooth & Sons 


Established 1847} 


High Class Paintings 











Paris: 41 Boulevard des Capucines 











Kyoto 
Boston 


London 
Osaka 


rN 


YAMANAKA & CO. 

254 Fifth Avenue New Yo:k 
WORKS OF ART 
FROM THE FAR EAST 

aS Kelekian 

Plaats ia OBJETS de 

<< COLLECTION 

709 FIFTH AVENUE - 

2 PLACE VENDOME 
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+ HAMBURGER Fess 


Antique Works of Art, Curi- 
China, 


Decorat:ve Furniture *~ »* 


PARIS 


362 Rue St. Honore 
She He ho he He he he He He He eH 


osities, Tapestries, 
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